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VANYA AND SONIA AND MASHA AND SPIKE was com-
missioned by McCarter Theatre Center (Emily Mann, Artistic Direc-
tor; Timothy J. Shields, Managing Director; Mara Isaacs, Produc-
ing Director} in Princeton; N.J. and received its. world premiere with
previews beginning on September 7, 2012 and opening on Sep-
tember 14, 2012. The Associare Producer was Adam Immerwah
the Directar of Production was David Yotl; the Literary Director
was Carrie Hughes; and the production stage manager was Cher-
yl Minrz. McCarter "Theatre Center- co-produced VANYA AND
SONIA AND MASHA AND SPIKE with Lincoln Center The-
ater (André Bishop, Artistic Director; Bernard Gersten, Execiitive
Producer; Adam Siegel, Managing Director). The play received its
New York City premiere at Lincoln Center Theater wich previews
beginning on October 25, 2012 and opening on November 12,
2012. The dramaturg was Anne Cattaneo; the stage manager was
Jane Grey; and the assistant stage manager was Denise Yaney,

VANYA AND SONIA AND MASHA AND SPIKE received its
Broadway premiere ar the John Golden Theater on March 14,
2013. All three productions were directed by Nicholas Martin;
the set design was by David Korins; the costume design was by
Emily Rebholz; the lighting design was by Justin Townsend; the
original music and sound design were by Mark Bennett; casting
was by Daniel Swee; and the assistant director was Bryan Hunt,
On Broadway, the production stage manager was Denise Yaney,
and the stage manager was M.A. Howard, The cast for all three
productions was as follows:

VANYA .......... David Hyde Pierce
SONIA ...coovveeirrereenn, re s sbte et e err e e et as Krisrine Nielsen
CASSANDRA.....ocoeeeemereeseessseeeeseee oo Shalita Grant
MASHA.........uue... estsssenserasanasa st b nna s nsbanenane Sigourney Weaver
SPIKE........ e sttt s Billy Magnussen
NINA .o feeesees oo Genevieve Angelson

Understudies: Keith Reddin (Vanya), Lihda Marie Larson (Sonia,
Masha), Heather Alicia Simms (Cassandra), Creed Garnick (Spike),
Liesel Allen Yeager (Nina): Miss Yeager played Nina for part of the
Broadway run, Mr. Garnick played Spike for the final month,
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CHARACTERS
VANYA — 50, living in Bucks County. Resigned to his life, more

or less, at least compared to Sonia.

SONIA. — his adopted sister, eatly 50s, living with him in Bucks
County. Discont'cx_lt, upset, regretful,

MASHA — his sister, 50s, glamorous and successful actress who
goes gallivanting around the world.

SPIKE — an aspiring actor, 29 or younger, Masha’s new companion,
Sexy, self-absorbed, but otherwise outgoing and friendly.

NINA — lovely, sincere would-be actress, early 20s, visiting her
aunt and uncle next door. Sear struck, earnest and energeric.

CASSANDRA — dleaning lady and soothsayer, any age, any race.
In the original production, she was played by an African-American
actress in her 20s.

PLACE
A lovely farmhouse in Bucks County.

TIME

Set in the present,




VANYA AND SONJA AND
MASHA AND SPIKE

ACT ONE
Scene 1

A farmbouse in Bucks County, Pennsylvania. Not enormaous,

but comfortable, on a hill, many trees, a barn nearby, a pond
in the near distance. There used to be a shed for peacocks, bur
the peacocks are long gone.

The Morning Room. Sunny, a sitting place with a nice window
and comfortable wicker chairs. There is a grassy section next
to the morning room, and characters can enter or leave the
room to the outdoors.

Vanya, 55 to GO, in a nightshirt, walks in, carrying coffee. He
sits, staring out at the pond. (Note: the actors should look ar
the back of the theater when they are looking at the pond. The
windows are imagined.) Vanya sips the coffee, which tastes
good. He feels somewhat contented. He stares a bit more. So-
niia enters, age 50 or so, with caffee for him. Perbaps has a diet
soda for herself. She is unsure of herself, melanchoby, though
keeps haping for impossible things.

SONIA. I brought you coffee, dearest Vanya.
VANYA. I have some.

SONIA. Oh. But I bring you coffee every morning.
VANYA. Well, yes, but you weren't available.




SONIA. Well, I was briefly in the bathroom, you couldn’t waic?
VANYA. I don't know. The coffee was made, you weren't there, ’'m
capable of pouring coffee into-a cup.

SONIA. ButT like bringing you coffee in the morning.

VANYA. Fine. Here, take this cup and give me that one.

SONIA. Alsight. (Vanya bands her his coffee and takes the coffee she’s
brought.) '
SONIA. Now I feel beter. o

VANYA: I'm glad. (Sonia sits. They both look out, staring in the
distance,) . _ o
SONIA. Has the blue heron been at the pond yet.this moraing?
VANYA. Not yet. Or it was here before I was. _

SONIA. I¢ll probably come later. It's such-a beautiful bird.
VANYA. Yes, it is. (Sips the coffee.) I'm afraid the other cup tasted
better.

SONIA. Well iv's the same coffee.

VANYA. Well maybe I put in more milk than you did. Maybe
that’s why it tastes better.

SONIA. Don't] usually put in the right amount of milk?
VANYA. Well, yes. I don’t usually think about it. It's just that I
was drinking one coffee, and liking it, and then suddenly there’s a
different cup of coffee, and I'm liking it slightly less. It’s no big deal.
I'm just making pleasant conversation.

SONIA. That’s not making pleasant conversation. It’s first thing in
the morning, and you’re implying I don’t do anything right.
VANYA. I'didn' say that.

SONIA. Yes, you did.

VANYA. Ididnt.

SONIA. Well you implied it.

VANYA, Forget it! The coffee’s delicious, I love it!

SONIA. Oh, for God’s sake. Here take the original cup back.
VANYA. No, no, it’s not that different. Pm sorry I said anything.
(Sonia forces him to take his original coffee cup back, the one be preferred.
She takes the second cup back herself)

SONIA. I mean I have two pleasant moments every day in my
fucking life, and orie of them is bringing you coffee.

VANYA. Sonia, I'm sorry said anything. Really the two cups are
almost identical. I should have said nothing.

SONIA. Alright.

VANYA. I'm sorry. Really.

SONIA. That’s alright. (She suddenty takes the cup she’s holding and
smashes it on the floor, in the direction of the kitchen. Silence.)
VANYA. Is this how you're going to be today?

SONIA. I don't know what you mean.

VANYA. YOU JUST THREW THE FUCKING COFFEE
AGAINST THE WALL!

SONIA. I DIDN'T!

VANYA. You didn't??? Whar kind of idiot response is that?
SONIA. I dont know. It's an angry “I hate my lifeand I hate you”
IESPONSE; '

VANYA. Well, it was effective then, good for you!

SONIA. Thank you! (Sience,) I'm sorry. I shouldn'thave thrown
the cup.

VANYA. That’s alright,

SONIA. Its just I had bad dreams last night.

VANYA. Oh?

SONIA. I dreamt I was fifty-two and I wasn't married.

VANYA. Were you dreaming in the documentary form?

SONIA. That’s not funny.

VANYA. Really, I thought it was. You are fifty-two, and you're
not martied.

SONTA., Whose fault is that?

VANYA. Is the answer supposed to-be me?

SONIA. There isnt any answer. And if I pine for you, that’s my
business.

VANYA. Don't pine for me. Thar's ridiculous. I'm fify-seven and
T've told you for many years, I'm not interested in you in that way.
I... march to a different drumimer.

SONIA. Why must you march to a drummer ar all? Why couldn’t
we both ... walk to the sounds of a piccolo?

VANYA. Whar? I don know what that metaphor means. Besides,
you're my sister.

SONIA. We'te not blood relations. I am your adepted sister. So I
can pine if I want to.

VANYA. Look I think your pining after me is a tired reflex. I don't
think you even like me anymore.

SONIA. T agree with you. It’s a reflex with me now. Ir comes from
our living together. There’s no one else in the house. Ever since
mother and father died. And Masha left me and you to rake care
of them while she was off gallivanting, having a life. Don’t you feel
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angry at Masha, that she’s had a life?

VANYA. Yes, I do. But it’s too late now w do anything about it.
I must say, [ always admired you for doing your duty and raking
care of our elderly parents, even though you were adopted. You put
Masha to shame, in my opinion. :
SONIA. Thank you, I appreciate that.

VANYA. Of course she had a successful acting career, and you
basically didn't have anything else to do.

SONIA. Well, 2 moment ago you gave me a lovely compliment.
And now ... oh let’s not talk. I'll keep my sadness to myself.
VANYA. Alright, you do that. (Brigfsilence. After a while she sighs
very heavily, once, twice, maybe three times. Vanya ignores it for a
while, but then doesn’t,) Your sadness is very heavy this morning,
Sonia. Can you lighten it any?

SONIA. No.

VANYA. Could you go to a different room?

SONIA. Leave the morning room? But I'm in mourning for my life.
VANYA. Thope you're not going to make Chelhov references all day.
SONIA. If they come up, I may.

. VANYA. It’s been our cross to bear that our parents gave us names

from Chekhov plays, The other children made such fun of us
with our mysterious names. Such was the burden of having two
professor parents and so active in community theatre as well.
Remember how good they were in The Refuctant Debutante? 1 don't
think they were very good in the Oresteiz, though, did you?
SONIA. No. But I don't think community theatre should do
Greek tragedy.

VANYA. Idonteither. Having professors for parents had its draw-
backs. Father was so angry when you didn’t know somerhing. But
what seven-year-old knows who wrote The Imaginary Invalid? Father
became so enraged when I said Neil Simon. I mean, I was seven.
SONIA. And they were very, very difficult once they went mental
in old age. Oh but when they were young, how wonderful our
parents were, don’t you think? Mother was so elegant. And Father
showed affection for me often, he called me his little artichoke.
VANYA. And he liked artichokes. So it was probably a nice thing
he called you tha.

SONIA. Yes, I think so. And he never molested me.

VANYA. That’s nice. _

SONIA. God knows who my acrual parents were. I have a feeling
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they were two drunken Irish people who left me alone every nighe
while they went to the pub. Until one night they were so bombed
out of their minds, they walked off a cliff.

'VANYA. Do you have any #ice fantasies of who your parents were?

SONIA. No.
VANYA. Isee. (Sips the coffée.) This has gone quite cold now.
SONIA. You're just determined to fight over the coffee, aren’t you?
VANYA., No, I'm really not. ’'m debating whether to go microwave
the coffee.

SONIA. Do you want me to do it?

VANYA. Would you? That would be very nice of you. (He hands
her the cup. She seems calm but all of a sudden she smashes the cup onto
the floor, near where the other one was smashed.) What is the matter
with you???

SONIA. Do I have to do everything?

VANYA. Butyou offered to take it. Are you bipolar now?
SONIA. Yes!

VANYA. Some people claim antidepressants help them.

SONIA. If everyone took antidepressants, Chekhov would have
had nothing to write about.

VANYA. P'm not going to clean up the broken cups, you know.
SONIA. Me neither.

VANYA. Well, obviously there’s no solution. ‘
SONITA. The housekeeper comes today. We'll ask her to clean it up.
VANYA. What if she refuses?

SONIA. We'll fire her. _
VANYA. Alright. We'll never ever pick the cups up, and instead
we'll sell the house. ‘

SONIA. You can’t sell it. You don’t own it. Masha owns it.
VANYA. I know Masha owns it! But if we leave broken cups and
coffee smells all over the house, I'm sure shell decide she 4as to sell
it. And you and I can finally live separately since we hate each other.
SONIA. What a good ideal

VANYA. A very good idea! (Short pause. They both !-oofe out, where
presumably there is a picture window.) If’s comforting to have a
pond to look at, iso’t it? Pretry.

SONTA. Yes. I hope the blue heron comes later.

VANYA. I hope so too. It’s like a good omen.

SONIA. Of course, it ears frogs, so it’s not a good omen for the_m.
VANYA. No. Nature is cruel. But pretty. And for some reason I think
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of the blue heron as a harbinger of good luck. (Enter Cassandra. She’s
30 to 60; dressed comforsably for cleaning. Or maybe a colorfil dress,
an exotic style, something she actually looks good in.)

CASSANDRA. Beware the ides of March!

VANYA. What?

CASSANDRA. Beware the 1des of Mareh!

SONIA. March? Isn? it late August?

CASSANDRA. " Beware the middle of the month! Bewa.re of

Greeks bearing gxfts' (Suddenly she ﬁelr inspiration fram. above, or

from somewhere — her psychic powers suddenly turn on, maybe her

head moves, or hér eyes flutter; she is visited by visionsithoughts, and
what she says she dramatically intones, .faundmg a bit like a-speech in
Greek:- tragedy. We should hear her words, she should mike sense of
them, but they should also be said fist; her mind and psyche are receiving
thoughts quickly.)
O wretches! -
into'the Land of Darkness we sail
in a pea green boart;
all around us is full of fire,
and the Delaware River overflows its bank,
and dismal moans rise from Bucks County,
‘wheré dmity and enmity intermingle.
Portents of dismay
‘and ‘calamity’
yawn beneath the yonder cliff,
O fools Iookmg behind but not looking ahead,
Dost thou not sense thy arrendant doom?
VANYA. Cassa.nclra, I have asked you rcpca.tedly to please just say
~ “good morning, Alnght?’
CASSANDRA, 1 see visions. Shadows of what lies ahead. It is my
curse to'see these shadows and my duty to warn you.
VANYA. Cassandra, I think you take your name too seriously.
CASSANDRA. My name? What do you mean?

- VANYA. You know. Greek mythology. Apollo gave Cassandra
second sight, but'then cursed her so no one ever believed her.
CASSANDRA. Oh ! know that. (Sudden psycbzc tbaug/)t paps into her
head,) Oh may God! T sce somerhmg imminent. It’s going to happen
any moment. One of you is going to take two cups of coffee, an

smash them onto the floor. (She fooks betiveen them. J Ic will be you,
Vanya. Don’t do it!
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SONIA. It already happened.
CASSANDRA. Then I was right!

" SONIA. No, you said it was GOING to happen, and it already

has happened.

CASSANDRA. But I am correct you will want me to clean it up.
Right? Where are the broken cups?

SONIA. (Pointing) Right over there.

CASSANDRA. "(Looks.) Oh my God! I was right. You did this,

you, Vanya, broke the cups.

SONIA. Thats nght, ke did.

- VANYA. Just clean it up, would you please?
_SONITA. Clean it up, clean it upll

CASSANDRA., Fie on you both! T'see doom and destruction swirling

around you.

VANYA. No, just say good morning, Try it.

CASSANDRA. Good morning.

VANYA. Thank you. Good morning.

SONIA. Good morning.

CASSANDRA. And yet, what's good about it? Beware of Hootie Pie.

SONIA. Who?

CASSANDRA. I don't know. Just beware of her. Or'it.

VANYA. Hootie Pie. We need to keep a small notebook nearby

and write all these things down. For your samty hearing later.

SONIA.  Hootie Pie. Is that a first name, “Hootie Pie”? Or is
“Hootie” the first name, and “Pie” the last name?

VANYA. Or maybe Hootie Pie is 2 pie. And you can order it ata

restaurant,

CASSANDRA. I dor’t know what Hootie Pie is. I just know you

must beware it. (She feels another psychic message. Maybe ber head

maves or maybe her eyes flutter. Something,) And also beware of

somer_hmg happening to this house, (Walks toward them, or walks

in a bit of a circle.) The house, beware. Be wary. Something bad is

coming. You may lose the house.

VANYA. Loseir?

CASSANDRA. Someone will sell the house right from under you and

_youwill become homeless. You will walk many miles to the poor house.

SONIA. Surely someone would give us a ride.
CASSANDRA. No, you will walk.
VANYA. And I don't think there are such things as the poor house

anymore,
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CASSANDRA. You will live in the gutter then, Excuse me, I must
go and get a dustbuster and a pail of water and sponge to CLEAN
UP YOUR MESS! (Ske exits, angry.)

VANYA. I wish she wouldn't come every week and tell us terrible
things. Ir feels abusive.

SONIA. Yes, but sometimes she seems to get some of it right, no?
~ Remember when she said a bat was going to ger inside the house,
and then it did at two a.M.

VANYA. Yes, true.

SONTA. Or that time she said I was going to break my middle toe,
and minutes later I did.

VANYA. Yes, but that may have been some kind of hypnotic
suggestion.

SONIA. Nonetheless she said those things and they happened.
And when she started to talk about our losing the house, the house
where we've been so happy, I became sad, and frightened.
VANYA. Where we've been so happy?

SONIA. I know I complain, but in some ways I love it here. It's
where I've been since I was eight years old. I came from an or-
phanage, into a family that either loved me or pretended o, I get
confused about that. And it’s pretty here. And I love to look at the
pond. I love the wild turkeys who wander about the property, I
like learning they're so awkward that they sleep in trees but repeatedly
fall out of them. I identify with them. I often fall out of my bed,
thrashing about in my restless sleep. I am a wild turkey. I am 2
wild turkey. And I love the cherry orchard in the spring. All the
pink blossoms, nature so resplendent.

VANYA. The cherry orchard? What cherry orchard?

SONIA. We have ten or eleven cherry trees, they blossom every
spring. Do you not remember?

VANYA. Iremember. But it’s not an orchard. You don’ call ren or
eleven trees an orchard.

SONIA. Ido. I wouldn't call two or three trees an orchard, but ten
or eleven trees, I do call an orchard. (Cassandra comes back with a
dustbuster and cleans up the broken pieces of cups ... )
CASSANDRA. Beware of chicken with salmonella. Beware of
mushrooms that grow in the meadow.

SONIA. Just clean up the floor, would you? And besides, your

entreaties never tell us what to do to protect ourselves.
CASSANDRA. Beware of thinking too much! Focus on the little
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things. One foot after another. Enjoying a good cup of coffee and
not smashing it onto the ground. A lovely chocolate cookie.
VANYA. OhI'd like a cookie.

SONIA. Iwould too.

VANYA. Oh remember when Nana used to bring us tea and graham
crackers to tide us over until dinner.

SONIA. Oh, graham crackers, graham crackers!

VANYA. And Masha would never have more than one ... she was
preparing to be an actress even then, and chose to watch her figure.
SONIJA. Imagine eating only one graham cracker. (Suddenly re-
membering.) Oh, Masha! I forgot to tell you. She’s coming out
here today.

VANYA. Masha is coming? She called?

SONIA. I forgot to tell you.

VANYA, No, you purposely don’t tell me things. It’s one of the
ways in which you make life unnecessarily complicated.

SONIA. (Angry, feeling criticized.) I FORGOT to tell you. I am
bipolar and I have incipient dementia.

VANYA, What time is she coming?

SONIA. In an hour or so. (Suddenly there is the sound of a car
pulling up outside.) No ... sooner. (Vanya realizes be's in his night-
shirt and goes quickly upstairs, or maybe toward the kitchen, in order
to pull on panis.)

CASSANDRA. (Referring to the car outside) Beware of Greels
bearing gifts. A Trojan horse can hide many things. Someone is
with your sister, and he cariies Trojans in his back pocket. I will be
in the basement doing laundry. If I hear gunshots, T'll come back
up. (Cassandra exits.)

SONIA. [ really think we should get a new cleaning woman. (Vanyz
returns with pants, He lets the top of the nightshirt pass as a regular shirt.)
VANYA. Why is Masha here? Did she say? (Enter Masha, attractive
and grand, mid-50s, and looking great. With her is a handsome young
man named Spike, age 27 or so. Spike is maybe dressed in worn-out
jeans with rips in them. Or maybe is wearing more trendy, relaxed
clothes. Sure of himself, and self-involved. Also ousgoing. Masha is
dressed well, a bit glamorous as if she might run inte photographers
somewhere.)

MASHA. Dearest Vanya. Sweetest Sonia. How wonderful to see
you. How I've missed you, and this beautiful house, (Realizes she's
missing something.) Spike, darling, would you go to the car? I forgot
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to bring my Snow White costume.
SPIKE. Okay.
MASHA. And dont forger the shepherd’s crook.

SPIKE. Okay (To 0. Vanya and Soriia, friendly, wzsed—up ) Women,
huh? (Spike exits.)
MASHA. Sweetest Vanya, dearest Sonia. How I've missed. you.

You both look the same, Older Sadder B the same TIes wonderful_'

to see you, Vanya. Oh, ‘and you ‘too; Sonia.

SONIJA. Yes, hello. I'm easy to miss.

MASHA. You arel-I often miss you! ’m in a play or a movie, and
I think of my dear Soma, and thinlk, och 1 rnzss her! T must call her.
Then I get-called to the set and months go ‘by‘and I fo:get wo call.
Life happens, no? . .

SONIA. Nor here it doesn’t. We sit still a Tot. We look out the
window, We blcker ‘We long for what the world cannot give. We
are in our twilight years, and we realize we have never really lived.
MASHA. (Lightly.) Oh, that's too bad. ... (Back 1o herself, happy.)
OhT wish I had time to sie still. T’m always busy, I'm alwa.ys on the
TV, or: ﬂymg off to. some foreign country to make a movie. Oh I
wish I had time to read the classics, sit in a chair; and just read. Do
you read the classics, Soma?

SONIA. No. I think of it; but I have too much free time, There’s
so much I could fill the free time with, I can’t make decisions. So I
do nothing, I am a wild turkey, T am a wild turkey.

MASHA. - Really? How' alarming, (Soﬁer, to Vanya.) What's the
matter with her? . ©

VANYA. Shes referring to falling otir of bed. She’s fine. Masha,
you look wonderful as‘usual. But what did you say about a Snow
White costume?

MASHA. Ohdid I forget to tell Sonja?

SONIJA, Um., probably Tell me what?

MASHA. WellT got 2 lovely invitation from thatextremely wealthy
woman who bought the Dorothy Parker house up the road. She’s
one of ouir neighbors here, and she’s dying to get to know people
in the area, and so she’s.throwing a costume party, And she asked
me to come.

VANYA. Well she hasnt asked us to come.

MASHA. Well youe not. famous. She’s inviting famous people
and literary peopie, and interesting people. And, of course, you and
Sonia are very.interesting. And I told her chat, so she wants both of
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you to come with me and Spike tomght
VANYA. Spike? (Enter Spike, carrying a large garment bag, which
bolds the costume, and a shepherd'’s crook. He finds somewhere to hang
wup or put down the garment bag and the crook.)

SPIKE. (Friendly, charming.) Yup, that’s my name. Don't wear it out.
VANYA. Tl try notto.
SPIKE. Okay, I got thie costumeand this weird shepherd’s thing.
MASHA. Thank you; Spike. :
SONIA."Is Splkc the name you were given at birth?:
SPIKE. No, it’s my acting name. My real name was Vlad. But my
agent said that that was hard to hear, and I wis wearing my hair
all spikey that day, and he said, why don’t you call yourself Spike.
And so I do.
MASHA. Spike is a very gifted actor. He was almost cast in the
sequel to Entourage, Entourage 2. IBO thought he was wonderful.
SPIKE. Yeah, I should've gotten thar part.
MASHA. Bur, darling, you came very close. They brought you in
to network. You were down to the last three.
SPIKE. Yeah. And they put me up ina fancy hotel.
MASHA. Well, of course.
SONIA. Maybe you'll come close to getting another part soon.
MASHA. Well next time he'll get the part.
SPIKE. Yeah, it’s only a matter of time.
VANYA. I'm sorry, who is Spike? Is he your driver?
MASHA. He’s my beloved!
VANYA. He looks ten.
MASHA. Oh, Vanya darling, don’t exaggerate. He's twenty-nine if
he’s a day. And Pm only forty-one. Possibly forty-two. (Masha and
Spike kiss with abandon and passion. J
SONIJA. Hello. Yoirre not alone in the room. Hello.
MASHA. ‘Sorry, it’s all rather new for me.
SONIA. Really? You've had five husbands.
SPIKE. I like older women.
VANYA, I'm relieved to hear it.
SPIKE. Hey, a spark is either there or it’s not, right, Mashie?
MASHA. Isn't he adorable?
VANYA. He’s attractive. I'm not sure if he’s adorable.
SONIA. Really Every time I see you, Masha, you make me feel

" bad. First you don’t notice me in the room somehow, and say hello to

me as an afterthought. And now here you are nearing your dotage,
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and you've hooked up with some young stud. While I am forced to
live through a succession of tedious days and tedious nights, and
T never have fallen in love with anyone. Nor anyone with me. I'm
sorry I was adopred into this family. I wish I had been left in the
orphanage, and killed myself. Excuse me. (Sonia exits upstairs.,)
SPIKE. Wow, intense.

MASHA. Oh, she’s always been jealous of me, I'm really sick of
it. I can’t help if I'm beautiful and intelligent and talented and
successful, can 2

VANYA. No, I guess you can’.

SPIKE. But the unhappy orphanage lady thinks I'm a stud, that’s
nice. (Ee walks over to Vanya and says provocatively.) What about
you? Do you like how I look?

VANYA. Whart?

MASHA. Now; Spike, 'm sure Vanya thinks you're a perfectly
nice-looking young man. Lets leave it at that. (7o Vanya) He
craves attention slightly. But all good actors do.

SPIKE. I'm hot!

VANYA. Oh yes? Shouldn’t you leave that for others to say?
SPIKE. (Laughs good-naturedly.) No, | mean I'm warm. The air
is warm, I'm hot. (Looking out the window.) That pond that’s out
there. Can you swim in it?

VANYA. Swim in it? It’s not very deep. You can wade in it.
SPIKE. Yeah. Maybe I'll do that.

MASHA. Really, darling, you want ro wade in a pond?

SPIKE. Yeah, it's a hot day.

MASHA. 1 guess it is. There are frogs in the pond you know.
SPIKE. I like frogs. '

MASHA. Did you bring a swim suit?

SPIKE. No, I can just strip to my underwear, Sec you later, babe,
I'm gonna go cool off in the pond.

MASHA. Well, if that’s what you want, darling. {To Vanya.) He's
so unpredictable. (Very comfortable, but also liking people to watch
him, Spike takes his shoes off, then takes his shirt off, then takes bis
pants offf With abandon, he throws his clothes onto a couch or chair.
He puts his shoes back on. He is now only in his underwear. He looks
very good. He staris toward the pond, but gives Masha a quick kiss on
his way out.)

SPIKE. Sece you later! (He moves quickly out of the room, but oddly
ruffles Vanya's hair on bis way outside. It's a playful gesture but Varnya
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finds it strange. Spike happily exits onto the grass, looking forward. to
wading and frogs ... )

MASHA. The younger generation is like that. They strip to their
underwear right in front of everybody.

VANYA. Did he do that because he knows I'm gay?

MASHA. I rather think he did that because he knows I'm straight.
VANYA. Well it’s very peculiar. Did you tell him I'm gay?
MASHA. No, why would I? And are you gay? I'm sorry, did we
have some conversation I forgot?

VANYA. No, I guess we didn’t. I just ... assumed you assumed.
MASHA. Oh, I did. I just thought maybe you werestill in denial.
Or had become asexual from so many years of abstinence. Oh,
T've been a bad sister. 'm sorry, darling. Whiere is Sonia? Oh that’s
right, I upset her. Well I'll apologize later.

VANYA. 1 must say, U'm a trifle surprised to see you with this
young, young man. How old is he?

MASHA. (Takes his hand.) Oh, Vanya dear, I'm so happy I'm with
Spike. He's so adventurous and free, he gives me energy. We've been
together three months.

VANYA. Well he's handsome. Is he a good idea?

MASHA. Don't be judgmental. I've been very lonely for several
years ever since Robert left me for Angelina Jolie.

VANYA. Angelina Jolie?

MASHA. T just say that to make myself feel better. He left me
for someone who looked a lictle like Angelina Jolie. So I comfort
myself with saying it was she, Still I haven't been able to hold on to
my husbands, I don’t know why. I'm talented, charming, success-
ful — and yer they leave me. They must be insane. (Enter Sonia.)
SONIA. Why is that young man naked in the pond?

VANYA. He's naked? (Looks out the window, interested.) Sonia, he’s

‘wearing underpants. That's not naled.

SONIA. Well, underpants, naked, it’s the same to.me.

VANYA. You need glasses.

SONIA. I need alife. I need a friend. I need a change. But nothing
ever changes.

MASHA. Now, now, please don’t get down in the dumps.
SONIA. That's easy for you to say. You have a life, you have a career.
MASHA. Oh, I wish you wouldn't feel jealous of me. It just exhausts
me. Even if you were an actress, God forbid, we wouldn' ever go up
for the same parts. I'm a leading lady; while you are much more ofa...
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VANYA. Masha, I don't think you should finish that senterice.
SONIA. Thank you, Vanya. :

VANYA. You're Weicome, Sonia, .

MASHA. Well, it’s not 4 if my caréer has béeri without dlsappomt-
ments, just like your life, Sonia. I've suffered too. I'm a movie star,
but am I known as a classical actress on the stage?

SONIA. -No you're:niot.

MASHA. . Exacily! 'Ihats 4 path I dent get to take Remember

when that famous-acting: teacher was:going to cast me as Masha

in Three Sisters. He said I was born to.play that role. Imagine how
wonderful I would've been. (To Vanya and Soniz; suddenly acting
the lmes ) “Oh my:sisters; ler us go ro.Moscow! To Moscow, let us
go.” T would have said that with an ache in-my voice and my soul,

and it would have been heartbreaking. I feel the public doesn’t know
how: hea:tbreakmg T.can be. (Genninely,) Oh missed opportunities!
Regret, regret, regret!:

SONIA: Regret, regret!

MASHA. . Please don't change the focus to yourself Sonia. I'm
talking now: You can talk later.

SONIA. When? '

MASHA. Four-thlrty (Back to her story.) Oh that famous act-
ing teacher-said.-I was born to play the classics. And that once I
did Three Sisters; he said T wouild have one classical triumph after
another. I'd be the American Judi Dench: But T had to go do that
movie about the nymphomamac serial killer. It was a terrible
script, bur I was so. good in it that it became this enormous hit
and, of course; we made five of them ‘eventually. Did you see all
of them? .

VANYA. Oh yes, we certainly did. We liked you very much. They
were extremely Vlolent though. Sonia had to look away from the
screen a lot.

SONIA. Yes Idid.

MASHA. - Oh darling, sensitive, tedious Soma You can't face life,
can you?:(Sonia begins to respond, but Masha stops ber,) No, dont
answer. You can talk at four-thirty.

SONIA. Why four-thlrty’ .

MASHA. That’s my nap time. (W/aen Sanza looks bamﬁed ) 'm
kidding, Tm-kidding, Four-thirty is the cocktail hour, a half an
hour early. I usually have a Black Russian. And a drink as well. Oh,

U'm atusing myself; sotry. (Focuses back on ber story.) Anyway, as I

was saying, that movie, Sexy Killer, really changed my life — it took
me from beinga respected acrress to being a global celebriry. And
there is a difference, “Fame, thou glittering bauble.” Who said that?
VANYA. Caprain Hook.

MASHA. The real Captam Hook?

VANYA. 'Ihere wasn't a real Caprain Hook. He was justin Peter Pan.
MASHA: “Fame, thou glittering bauble.” Suchan interesting thing
for a pirate to-say. And then they beggecl me to'do a sequel, and it
seemed inescapablé to me. We made five of them. And those movies
made me millions. But my point was the theatre lost a great tragic
classical actress wheri I didn't play my namesake Masha in that famous

acting teacher’s production of Three Sisters. That's my point!

SONIA. You keep ralking about this famous acting teacher. Who
are you referring to?

MASHA. Derek Seressky.

SONIA. Who?

MASHA. Derek Seretsky. Maybe he wasn’t famous. He was famous
to me.

VANYA. When did you study with him?

MASHA. Oh, many years ago, I can’t remember dates or decades
I just live. I'recall I had three fabulous sessions with him. He taught
a combination of Stanislavskian sense memory mixed with Meisner
repetition technique. I'd say, “Oh, Olga, let’s go to Moscow,” and
he'd say back to me, “Oh, Olga, let’s go to Moscow?” And I'd say,
“Oh Olga — let’s GO to Moscow.” And hed say, “Oh, oh, oh,
Olga, let’s go to MosCOW.” And then I said, “Ho, ho, ho, lets go
to Moscow, Olga. Moscow, Moscow, Olga. Oh, Oh, Olga, lef’s gol”
T’m sorty, this is sounding incredibly false as 'm saying it. It makes
one think I would've been hortible in Three Sisters. Maybe I would
have been. (Suddenly shouts emphatically,) No, no, I would've been
great! Let’s not talk about it anymore. Let’s talk about something
else. Sonia, what's new with you?

SONIA. I'm not allowed to speak until four-thirey.

MASHA. Everyone’s so touchy here. No, you can talk.

SONIA, How old is Spike exactly?

MASHA. Lers talk about something fun. Were going to a party
tonight; and a costume ene at that. I love costume parties.
SONIA. 'We don’t have any costumes to wear, Masha.

MASHA. Yes, you do. I asked Hootie Pie to organize some costumes
for both of you, and they're in the car.
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VANYA, (Worried.) Hootie Pie?

SONIA. (Worried.) Who is Hootle Pie?

MASHA. Why do you both look frightened? (Enter Cassandra,
she’s clearly been listening just offstage.) _
CASSANDRA. I'was right! Didn't I say “Beware of Hootie Pie"? I
saw this coming, I warned you, but did you listen?

MASHA. Who is this person?

CASSANDRA. 1wonder, could I get your autograph? My niece is
a big fan of yours, she loves all those Sexy Killer movies.

MASHA. Oh how nice. I'd be happy to give her an autograph.
CASSANDRA. Make it out to Rebecca Sue, if you would, (Fands
Masha a small card 1o sign.)

MASHA. Alright. Becky Sue. (Masha signs the card, gives it back to
Cassandyra.) Give my best to your niece. And who are you?
VANYA. This is Cassandra, she’s our cleaning woman.
CASSANDRA. They never listen to me. And this morning, I
had a sense that Vanya and Sonia must beware of an entity called
Hootie Pie.

MASHA. Well, she’s not an entity.

VANYA., What is she then?

MASHA. She’s my new assistant and complerely devoted to me.
SONIA. It might be fun to go to a party, Vanya. I've wanted to sec
the house Dorothy Parker used to live in. Do you know her suicide
poem? It was very witty, at the same time i actually made you want
to kill yourself.

MASHA. You know, Pm feeling rather hungry after my long drive.
(To Cassandra.) Would you mind making a light lunch for all of us?
CASSANDRA. Iam the cleaning lady. I am not the cook.
MASHA. Could you not make us 2 modest repast? A salade
nicoise. An artichoke quiche pethaps. I would certainly pay you
somerhing for your trouble.

CASSANDRA. I don’t want to.

MASHA. Alrighe. Give me back that autograph I gave you.
CASSANDRA. No.

MASHA. Yes.

CASSANDRA. Alright, Ill make you lunch. (Exits, grouchy.)
MASHA. Dont feed us your anger, please.

SONIA. I'm starting to like the idea of a party. A party could be

fun. Maybe I'd meet somicone. Or in any case, the people there
wouldn’t know me and wouldn’t have a bad impression of me, and
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maybe I could be witty at the party, and make new friends. What
do you think, Vanya?

VANYA. (Thinks it doubtful, but tries to agree.) Uh, sure.
MASHA. I'm going as Snow White. I wanted Spike to go as Prince
Charming, but I think hes going as a rap star. You must talk him
into Prince Charming, would you, Vanya? And Hootie Pie came
up with good ideas for both of you. Vanya, you can be one of the
seven dwarfs, we think you should go as Grumpy.

VANYA. I don’t wantto go as Grumpy.

MASHA. It suits you.

VANYA. No. If anything I should go as Doc. The one with the
wire rim glasses and the beard. I think I look like him now that
I'm older.

MASHA, Well I suppose you can be Doc. He's not as memorable
as Grumpy.

SONIA. What costume did you bring for me?

MASHA. Hootie and I thought you could go as Dopey.

SONIA. Whar?

MASHA. You know, the dwarf Dopey. And he's clean shaven, so
you wouldn’t have to wear a beard.

SONIA. I don’t want to be Dopey! (Starts to cry.)

MASHA. Darling, Sonia, forgive me. Which dwarf do you want
to be?

SONIA. I don’t want to be a dwarf]

MASHA. But, darling, I only brought two dwarf costumes. That's
all Hootie Pie made up for me.

SONIA. Fuck Hoorie Pie!

MASHA. Well, who do you want to be then? Goodness, all this
fuss over costumes, it’s just a party for heaver’s sake.

SONIA. I don’t want to go as your dwarf. I wanr to go as ... Jean
Harlow. Or Marlene Dietrich.

MASHA. Well T must say. I'm the one who was invited, and I'm
going as Snow White. And obviously the rest of you should go in a
costume connected 1o ME. Snow White is the central figure. I can't
have you traipsing around, pathetically trying to be Matlene Dietrich.
VANYA. Oh dear. This is getting out. of control. Masha, Sonia
doesn’t want to be a dwarfand I must say I understand her feeling. I
dor’t mind going as a dwarf, 'm happy to be a dwarf. Bur isn't there

some other fairy tale figure that’s appealing that Sonia could go as.
MASHA. No, it has to be from Snow White, it has to be connected.
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Oh T have an idea. Sonia, do you want to go as the wicked witch
with the wart on her.nose? (Soniz stands up. to Masha with firmness.)
SONIA. I do not wish tobe a witch-with a wart on my nose, Masha.
I am going: to: go as the BEAUTIFUL evil queen BEFORE she
turns into the wicked witch. The one who says mirror, mirror on
the wall, and so on. And I will look good in.my costume!
MASHA. Well I don't know that Hootie Pie can organize such a
costume by tonight ... . .. o .-
SONIA. -1 will:get the costiume myself: There’s a secondhand store
in Upper Black Eddy: I will drive there this afternoon and I will find
- some sort:of Beautiful Evil Queen costume that I will wear tonight.
VANYA. ‘Good for you, Sonia,. .~ o
'MASHA. Well T don't see why you're both ganging up on me.
You can see why I don’t come here thar much. And what kind
of name for a town is Upper Black Eddy? Pennsylvania scares me
" sometimes. . . _ _
- SONIA. Well whar kind of name do you prefer? (Contemptuously.)
Manhattan? The Upper West Side?
MASHA. Sopia, I'm sorry if I offended you about the dwarf
costume. Bur'you do whatever makes you happy. I only want to be
around happy people. (Sonia looks out the front window, by chance.)
-SONIJA. . Who is that young woman Spike is talking to down at
thepond?. = . . _
MASHA. (Immédiately worried.) What young woman? (Al three of
them look out the window. Masha looks quite concerned and leaves the
morning room quickly and stands on vhe grass, calling out toward the
pond.) Spike! Spike! We need you up here. (She comes back into the
room.) He can't hear me. Do you have a gong or anything?
VANYA, Whatforr |
MASHA. 1 just want to.make 2 noise and summon him back.
SONIA. We don't have a gong. You probably could take a big pot
and bang it with a metal spoon.
MASHA, Oh what a good idea, thank you, Sonia. (Goes off to
kitchen.) Cassandra! | need a pot! (Musha exits toward the kitchen.)
SONIA. (Not confrontational; being honest.) I don't think you believe
I'll meet anyone at this party. I think you looked at me with pity
as I said that. -
VANYA. (Trying to be kind,) No, not at all. One should stay
open to unexpected possibilities. I think you could meet someone
there tonight.,

SONIA. Our lives are over, aren’t they?

| VANYA. YesI think so. _ _
 SONIA. Still, I'll go to the party. And I won't go dressed as a
- dvaif. (Reenter Masha with a big por and a big meral serving spoon.)

MASHA. I had ro struggle with her to get a pot out of the kitchen.,

_And she started to do all that “Beware this” and “Beware that”
~business: She’s very difficult. (Masha goes outside again and makes
“very lowd noses banging the pot. Calling.) Spike! Spike! We need
you! Spikel: . o
VANYA. Ohlook; he's seen her. He's waving,.

MASHA.. (Calling.) Lunch is almost ready. (Seeing something.) No,
don’t bring the gitl. There’s not enough lunch: Tell her to go home.
VANYA. Oh, the girl's coming with him. (Masha comes back into
the house, angry.) '

MASHA. I don’t know if he car’t hear me or is pretending he can’t.

--Oh God. She’s very pretty. And she’s very young.

SONTA. Masha; I'm sure the power of your money and your
connections will keep Spike at your side for a long time.
MASHA. Oh. That’s a comforting point. Thank you. I shouldn't
be intimidated by a young girl, should I? Plus I don’t actually know
how pretty she is, maybe she’s hideous. (Enter Spike and Nina.
Nina is in her early 205, and is very pretty and luminous.)

SPIKE. Look who I met at the pond.

MASHA. Oh-did you meet someone?

SPIKE. Yes. She’s visiting her aunt and uncle who live next door.
And you’re her favorite actress, and she came over here hoping to
meet you.

MASHA. Oh how charming. Welcome, lovely little nymph.
NINA. Hello. Oh, its so thrilling to meet you. My aunt and uncle
said to me you mustn't go bother them, and plus she’s never ever
there, but then we had our binoculars out and we saw your car
drive up,-and I thought, I can’t believe she’s here! I can meet Masha
Hardwicke. A woman who has achieved fame and success in theatre
and in motion pictures. I LONG to make theatre my life, and
you'te an idol to me. And I'm only here for three days, and I hoped
I coitld meet you, but then I didnt dare think it would actually
happen. But it has.

MASHA. (Sorz of friendly.) Yes, you're meeting me. Hello. Hello.
NINA. And today is my name day, can you imagine? Americans
like to say “birthday,” but I like to say “name day” because I love the




plays of Anton Chekhov and Irina in Three Sisters is always saying
“It’s my name day.”

MASHA. Ah, well. It’s lovely to meet you. You're so very pretty
and luminous, and full of youthful hope and enthusiasm. I wonder
if it makes it hard for older people to be around you.

NINA. T'm sorry, what?

MASHA. Nothing. My unconscious was speaking, pay no mind.
Happy name day. What is your name by the way?

NINA. I'm Nina.

MASHA. (Furious.) GOD DAMN IT!

VANYA. What’s the matter?

MASHA. That crazy psychic in the kitchen told me to “Beware of
Nina” and now her fucking name is Nina!l!

NINA. What? I'm sorry, whar?

SONIA. Hello, Nina, I have a feeling no one is going to introduce
me, I'm kind of like furniture in the room rather than a person. But
I'm Sonia, Masha’s sister. Although I'm adopted and don't really
belong here. Or anywhere. And this is my brother Vanya.
VANYA. Hello, Nina. Happy name day.

NINA. How lovely to meet you. And what a funny joke about the
furniture. (Everyone looks confused.)

SPIKE. I told Nina I'd introduce her to my manager. And I invired
her to the costume parry.

MASHA. (Taking that in.) You invited her. How nice. I have an
ideal Spike, why don’t we skip the party 2nd hop in the car and race
back to New York City right this minute. I suddenly want to sec a
Broadway show. How late is the half-price ticket booth open, does
anyone know?

SPIKE. No, I wanna go to the party. And Nina is so excited to
meet you. She just worships you. (4 bit flirtatiously,) As do 1.
MASHA. (Tzking in what he said, a bit mollified.) Well, thar’s
sweet of you to say, Spike. I ... uh ... am flattered Nina looks up to
me. Hello, Nina. Happy name day.

NINA. Thank you. (Enter Cassandra.)

CASSANDRA. Lunch will be a little delayed. I dropped the om-
elets on the floor. I'm going to have to start over. (Sees Nina, points
at her.) What did I say? BEWARE OF NINA!

MASHA. Cassandra, Nina is visiting from next door, and shes a

lovely aspiring acrress.
CASSANDRA. Well, I warned you, but the curse of Apollo keeps
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everyone from acting on my watnings. (Feels drawn to make a bit
of a speech.)
Oh mystery and misery, descends upon me like a thunder cloud,
Pregnant with rain and Jupiter's arrows.
The terrible burden of true prophecy, of my unwanted but
unstoppable prelude.
Look out, look out — all around us are lions and tigers and bears.
Oh my, the omelete is a failure, I crush it beneath my foot.

The libation bearers bring guts and entrails

And parents’ children chopped up and served in a shepherd's pie.

Something tastes wrong with it — little wonder!

Next time you won't go killing Agamemnon, will you?

He’s already dead. My car needs to be inspected,

How can I keep all these facts in my head when 1 see calamity

and colossus

Lumbering up the walkway?

Oh wretches, oh misery, oh magical mystery tour.

Beware the future. I know you will not abide me,

You ignore because I am not tall.

But I am right! I see disaster ahead for all of you!
Lunch in about twenty minutes! (She strides out.)
NINA. Oh she’s a wonderful actress, too. What was that from, -
what she just recited?
MASHA. Tt was from one of the Greek tragedies, I think. But I
believe she embellished it slightly.
NINA. Tell me ... I wonder if this is a scupid question. But what is
the difference between acting in a movie and acting onstage?
MASHA. No, it's not stupid at all. In film, you are acting in front of
a camera, and you need to speak in a normal voice. And onstage, you
are in a sort of wooden box in front of people who are looking at you
and you must speak more loudly. So that they can hear you.
NINA. 1see, yes. What was your favorite role onstage?
MASHA. My favorite role onstage. Well I loved all the Ibsen I did,
and the Chekhov, and the Shakespeare. Google me when you go
home. Besides I'm not the only actor in the room. Spike is wonder-
fully talented. He was almost cast in Entourage 2.
NINA. Yes, he told me.
MASHA. Spike, why dontyou ... (Suddenly notices he s still in bis un-

derwear,) Goodness, you'e still in your underwear. Spike, dear, why
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“abotit their bodies. -

don't you do the opposite of a strip tease, and put your clothes back
on, and then you can show Nina the audition you did. I.coached him.
SPIKE. ‘Oh, ckay. (He starts toput his clothes. back on. But itk im-
medidtely sexual, as if he’s in-a:strip club.) First | have to take my
shoes off,-so I'can put my pants back on. (He takes his shoes off)
And now it’s time for-the jeans. (He pulls on his jeans, but very se-
ductively; gyrating his body.) But T'm not going to zip the'zipper up
all the way. Not just yet. (Everyone has been staring at bim, not quite
sure what else to do. Vanya moves closer and sits on-the floor, watching
himunabashedly.) | |
TASHA. Maybs wé doit néed to watch Spike while he's deesing.
SPIKE. Noicsalight, | dow't mind. (Masha ges focuad on arvinging
some of the furniture for the upcoming audition. Spike is gesting into
bis reverse strip tease.) I'm going to leave the zipper a little undone.
Because [ know I'm going to tuck in my shirt when I get to putting
that.on. I ' '
SONIA. Should we leave the room until he’s finished?
SPIKE. No, I'm almost done. Now I could do the shirt first, or I
could do the belt first. I think I'll do the belt. (He kind of plays with
the belt befove putting it on. Or be puts it on, but makes a big deal of
it ... Masha re-focuses on hinv as he does more sexual gyrating ... )
MASHA. What ate you doing? Are you insane?

“SPIKE. (; ‘He was fust obeying,) You told me to do a reverse strip tease.

MASHA. Did I? Well Pm sure I didn’t mean it. Just get-dressed

for God’s sake, -

SPIKE. Okay; okay. (To Nina.) The older generation is all uptight

MASHA. Okay, now your clothes are back on, very good, thank

you. We all had a lovely rime.

SPIKE. Gosh, you'e in a weird mood today.
NINA. Well maybe I should be going.
SPIKE. No. I was going to show you my audition. Unless you

dor’t want o see.

NINA. No, I'd love to see. (Everyone sits down to watch him.)

- SPIKE. The original series Fntourage is about this young actor

who's making it big in the movies, and it’s about the guys who hang
around him — his f’ricnds, his manager,__his agent. Everyone wants

apiece of him.. _
NINA. I'd be so nervous if I ever had to audition. But I'd be so

thrilled, too. -

SPIKE.: Yeah, if's tough to audition. I was real lucky to have a pro

hkeMasha coach me.
. MASHA. - Yes, let’s get to'the audition now.

] “SPIKE. So I was auditioning for the spin-off series Entourage 2.

And'it'has a different setup because in this one there’s an up-and-
¢oming actor who's starting to make it big in the movies, but he’s

:played by somebody else, so-the implication is it's another character.

~MASHA. -Ifs not:an implication. He is another characrer.
~SPIKE. {(Kind of laughs, realizes be got confused.) Right. T know that.

is nariie is- Bradley Wood, and he’s the lead. And in #his version,
ntourage is this old dame who's his agent, and this young guy

hi

- oni coke who's his' manager, and his best friend from high schiool
- who's'a girl who has'a ciush on him but she has this disease that

gives her convulsions so she can never kiss anybody, cause she gets:

*Convulsions. And I live next door. to a rabbi who's played by Judd
" ‘Hirsch..But hes not on every week.

MASHA. Yes, yes. Let’s move it along, pacing, pacing.

. SPIKE. Okay, and he’s been having an affair with- his older agent

l_'adtjr,'”:butzhe’s thinking of moving on to another agent. So the scene
‘isbetween Bradley Wood and his lady agent.
NINA. Isee,

- SPIKE. Okay he comes into the room, and the manager is there.
- “Hey, good-looking, How's tricks?” And Masha used to fead the

other lines. Do you remember them, Masha?

“MASHA. Kind of. But I think you should try to do it as a mono-
-logue ... we'll all intuit what the other lines are.

SPIKE. Oh, okay. (He likes the challenge. He changes his body language,
and begins the scene, maybe unbuttons bis top three shirt buttons.) Hey,
good-looking. How's tricks? (Dutifilly ad-libs listening to make it a
monologue.) What? Who told you that? Hey, dont cry. Come on,
give me a smile. Besides it’s not definite. (Pointedly listens.) Well ...
yeah, it’s true, I did meet with some agents ac CAA. I thought they
were real impressive. I mean, they can call up Sandy Bullock, they
can call up Julia Roberts. You gotta face it, you don’t know that
caliber of person. What? (He listens,) What about loyalty? What
about my career? Whar about my getting ahead? Yeah, I know you
put in a lot of time with me. But I put a lot time in with you, too.
And I dog’t know ... I think I might like CAA better, Whar?
(Listens.) Oh, that. Well, yeah, just ‘cause I go to another agent
doesn’t mean ‘we have to stop sleeping together occasionally. Well T




think it’s occasional. I mean I sleep with other people, too. I want
to be successful, I can't just sleep with one old broad all the time.
Oh, I'm sorry, dosit cry. I think of “old broad” as a term of affection.
(Listens.) Oh yeah? Well fuck you! (He bows, smiles.)

MASHA. Wast'c that good? (Masha leads the applause. Nina is sincere

and thinks it was good. Vanya and Soniz are a touch shell-shocked but

applavd anyway.)

NINA. Oh that was wonderful, I can sense great things in your furure.
SPIKE. Yeah, cool. Thanks. (Enter Cassandra.)

CASSANDRA. Luncheon is served. It's Campbell soup and tuna
fish sandwiches. I was only asked to make lunch for four, but I did
stretch it to five, though the sandwiches are a little skimpy with the
tuna fish. (Exits.)

MASHA. Well, the lunch sounds repellent, buc shall we go in?
NINA. (7o Masha.) Ch you're so kind to invite me to lunch, but
mustn’t impose any further. And you did invite me to the costume
party, so I'll come back for that, shall I?

MASHA. Yes, dear. Thar would be lovely. Why don't you come aver
at seven-thisty, its just a little ways away, at the Dorothy Parker house.
NINA. Wonderful. I'll see you later. It was a pleasure to meet you
all. (72 Masha.) And a special honor to meet you, Miss Hardwicke:
(Nina exits. Bit of a pause from everyone.}

MASHA. Well. That was ... fun. I need to go lie down. I think I'll
forgo the tuna fish sandwiches.

SONIA. And I need to drive to Upper Black Eddy, and find 2
costume.

MASHA. Spike, do you want to take a nap with me?

SPIKE. I think P’ll have the soup and sandwich.

MASHA. I think I'm getting a headache. Excuse me.

SPIKE. T'll come itp in a bit and give you a massage.

MASHA. That would be lovely, thank you. (Exizs to upstairs.)
SONIA. Vanya, do you want to come with me?

VANYA. You know, the soup and sandwich doesn’t sound so bad
to me. I think maybe I'll stay and have lunch.

SONIA. Alright. See you later then. Goodbye, Spike. (Exits.)
SPIKE. So if’s just you and me, pal.

VANYA. Yes.

SPIKE. Time ta tie on the old feed bag, right? (Friendly, but has 2
flirtatious vibe; he sors of does with everyone. J

VANYA. Oh yes, right.
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SPIKE. Tell me, did you like my audition? Feel free to be honest.
VANYA. Um ... Iliked it very much. I don't see why HBO didnt
cast you, I think they must be ... muddled.

SPIKE. Yeah, screwed up, huh? Come on, old guy, let’s go chow
down, and you can tell me more of what you thought. (7hey start
to exit to the dining room.)

VANYA. (Not sure what else be can say.) Tell you more? Alright ...
(They exit to the dining room.)

Scene 2

Sound of a doorbell.

MASHA. (Calling from offitage.) Come in! The door is open. (Enter
Masha dressed like Snow White, and carrying a shepherd’s crook. Her
costume is based on the old Walt Disney cartoon: she has a bright blue
bodice, with pufly sleeves around her shoulders. She has a big yellow
skirt to the floor, and a ved bow in ber hair. She looks good, but it’s a
somewhat dominating costume. It is possible she is still putting parts
of the costume on. Meanwhile Nina has let herself in and enters the
morning room, She is dressed like a princess. She holds a fairy wand.)
NINA. Hello. Oh my, you look beautiful.

MASHA. Oh dear, [ didnt talk to you about costumes, did I?
Whatever are you dressed as?

NINA. I didn’t have anything, but my aunt and uncle took me to
K-Mart, and I'm a princess.

MASHA. Oh you are? I see. I didn't get it. I thought you were a
child dressed in her mother's clothes.

NINA. I'm sorry. I wastt expecting o go to a costume party.
MASHA. No, thats quite evident.

NINA. What are you dressed as?

MASHA. What am I dressed as? You cant rell?

NINA. I think so. Are you that silent screen actress from the old
movie who lives in a mansion and says, “I'm ready for my close-up,
Mr. DeMille”? Whar's her name?

MASHA. No, I'm not Norma Desmond. Although when I'm
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around you, I feel like her. You must be reading my aura.

NINA. I never really saw the movie. I just saw. the clip where she

says, “ready for'my close-up.” So who are you dressed as?
MASHA. T'm dressed as Snow White. The Walt Disney version.
NINA. T've never seen Snow White and the Seven Drwarfs. Is it like
The Little Mermaids

MASHA, (A 'touch zznna_yed ) No. One’s about a mermmd and the
other’s about’ dwa.rfs '

NINA: Isee. -~

MASHA. Now. smce Im Snow thte, I fecl-all the othcr people.

going to the party with me must relate 1o Snow Whire. (Enter
Vinya dressed like one of the seven dwarfs. Big floppy knit cap, and a
pumpkin-colored shirt with a belt around and brown pants.) You see
— like that. Thats Grumpy, one of the seven dwarfs.

VANYA, ‘Dec.
MASHA.  Right. Doc. Another onié of the seven dwarfs.

VANYA. You look lovely, Nina.

MASHA. No she doesn't. She Jooks like a child dressed for Hal-
loween: I'm'afraid T can't have it.

NINA. (Sad but obedient,) Oh. Well maybe I can’t go then. I'm
sorry I didn’t have the rlght costumne.

VANYA. Masha ...

MASHA No, no, Nma I'm not saying you can't gO to the party.
I'm so sorry. I'm really being a bully, bur when you'ré my age —
wh_atever that age is — you get used to having your way. I suppose
I'm monstrous, but lovable monstrous, I hope. Besides, the good
news.is | have an extra costume that DOES relate to Snow White,
and if you'll juse put-it on, then we'll all be very happy. Now wait
here, T have o ask Spllce where he put it

NINA. Oh I cant wait to see what he’s wearing.

MASHA. Really’ Why?

NINA. Well, I'can’t wait to see what everyone’s wearing.

MASHA. Okay.

VANYA. What is he going as?

MASHA. Hes going:as Prince Charming. It took a long time to
convince him, so everyone tell him he looks sexy. Not you, Nina.
Vanya, you tell him. Tll be right back. (Masha suddenly takes both
of Nina’s bands.) Thank you; Nina, for being so cooperative. (Ends
the moment, moves on, exits to the second floor.)

NINA. Iwondéerwhat costuime she has for me.
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VANYA. Well Masha obviously fits that. I’
“justi.. two lumps on a log.

'--NINA Oh 1 don’t think so. I feel you both have hidden reservoirs
that just havent been tapped Or maybe you're secretly creating
;th_;ngs, and not telling:anyone.

1
i

VANYA. I'm afraid I know. I believe you're going to be a dwarf
_Dopey :

"I'm just so happy-to be included: T love to be-around artistic
eople, who create-things, who act, who value the arts,

'm afraid Sonia and I are

VANYA. - That’s remarkable that you say that. L have been writing:

something ... I haven’t told anyone, not even Sonia.
NINA. T thought so: I sensed it. Isita TV pilot?
'VANYA: No, is a play In progress. And I was thinking of that

play Konstantin writes in The Seagull. And it’s very experimental

and mysterious, and I can never tell if it’s meant to be a play ahead
-of its:time or just a play that’s ..
- Aike to write. my own version of that play, but relate it to now and
seeiif it would ... be good ornot.

. rotten. And so I thought I might

NINA. Oh Pm so honored you rold me this; I feel cerrain if’s good.
I always feel so sotry for Konstantin when I read that play, they
were so mean to him.

- VANYA. Well, life is hard for everyone, I guess.

NINA. You remind me of my uncle, only nicer and more artistic.
He burps a lot and doesn’t speak much. But you don't burp that
I've noticed, and you're quiet but then you speak when spoken to.
May I call you Uncle Vanya?

- VANYA. Ifyou like.
NINA. Why don't I do a reading of your play tomorrow for everyone?

VANYA. -Oh I don’t know if I want the others to hear it. It may be
terrible, I wrote something when I was little, and my father joked
and said it was pathetic.

NINA. How is that a joke?

VANYA. Good question.

NINA. Let me read it tomorrow. Either privately for you, Or, the
braver choice; for everyone.

VANYA. Alright. I didn’t expect to befriend you.

NINA. I'm glad you did.

VANYA., I thought you were going to be more Spike’s friend.
NINA. He is awfully handsome.

VANYA. YesI imagine he is.




NINA. Isnt it terrible that attractive people are so charismatic?
VANYA. Yes, tertible. (Enter Masha with a box, followed by Spike.
Spike is dressed as a romaniic fairy-tale prince. Tights, a crown, a loose
white shirt with a V-neck which laces up.)

MASHA. We finaily found it

SPIKE. You said she didn’t have a costume. She's wearing a costume.
MASHA. It doesn’t go with Snow White. Nina understands.
SPIKE. I think she looks pretty.

MASHA. It doesi’t matter if she looks pretey if it doesnt relate to
Snow White. We all agreed Snow White was the theme.

SPIKE. None of us agreed to it.

MASHA. Shut up. _

NINA. Its alright, I want to make Miss Hardwicke happy. I'm
willing ro wear whatever costume she wants me to.

MASHA. Thank you, dear. (7o Spike.) Go get the paper bag for
her head, would you? (7o Nina.) No! I'm just kidding. Please call
me Masha.

NINA. Thank you.

MASHA. Now why don’t you go change in the bathroom off the
kitchen.

SPIKE. That’s the size of a closet.

MASHA. She’s a small girl, I'm sure she'll fic fine.

NINA. Alright, I'll be back soon. (She exits to the kitchen.)
MASHA. Vanya, how do you think Spike looks as a prince?
VANYA. I think he looks very good.

MASHA. What else.

VANYA. He looks sexy. Though for the full effect, maybe he
should go in his underwear.

SPIKE. That’s what I said.

MASHA. You have been in your underwear entirely too much
today. Ler’s not argue. I'm turning inco a harpy. Lec me change my
aura. Everyone be quiet a moment. (With her hands she pushes the
4ir around as if that is the upset aura she wants to be rid of Pushing
the aura away makes her feel better. She relaxes her body and breathes
casier,) Oh 1 feel berter. Life is good. And Spike, you look wonderful
as Prince Charming.

SPIKE. Thank you. You tmake a hot Snow White. (Spiee and Masha
Fiss. Vanya looks away politely. Enter Sonia. She is in a sparkling sequin
gown that takes over the room. She’s wearing glittering earrings,
bracelets, and a tiara. She looks very good. It might be a beautifil,
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strong turquoise color. She doesn’t look like the Evil Queen in Snow
White. But she does look good.)

SONIA. (In 2 Maggie Smith voice.) Mirror, mirror on the wall. Who
is the fairest of them all? Is it me, Sidney? Tonight, let it be me.
MASHA. What is that you're doing?

SONTA. (Her regular voice.) 'm the Evil Queen from Snow White,
as played by Maggie Smith on the way to the Oscars.

MASHA. Well, Maggie Smith has nothing to do with ... oh, never
mind, I give up, it’s fine. You're the Evil Queen, that’s what I'll tell
everyone,

SONIA. (T Maggie Smith voice.) As played by Maggie Smith
about to win an Oscar. Oh, Sidney, do you think I'll win? I already
have one Oscar for Miss Jean Brodie — (Does her Maggie Smith
voice with Scotland accent.) “Little gels, I am in the business of put-
ting old heads on young shoulders” — (Back to the core Maggie
Smith voice,) but it would be lovely to win a second Oscar, my first
one is so lonely on the mantelpiece. Do you agree, Sidney? Will I
win tonight? Tonight let it be me, Sidney.

SPIKE. Sidney? Sidnecy Kowalski?

MASHA. It’s Stanley Kowalski, not Sidney Kowalski.

SONIA. {Tn Maggie Smith voice.) Sidney, I may have to get 2 little
drunk before they read the nominations. Dont go traipsing off to
other tables, leaving me unartended. Not tonight, Sidney:
MASHA. 1 don’t understand whart shes doing.

VANYA. Sonia is doing Maggie Smith in California Suite. She
plays an aceress married to a gay man named Sidney, played by
Michael Caine, and in the movie they go to the Oscars together.
SONIA. (In Maggie Smith voice.) That’s right. In the film she plays
an actress nominated for an Oscar who then doesn't win the Oscar,
poor thing ... But in her real life she was nominated for playing the
nominated actress, and then went on to WIN it. The nominated
actress who lost the Oscar became the nominated actress who won
the Oscar, It was all rather Pirandellian, And rather cheeky.
MASHA. You look very good tonight, Senia. (Pause. ) I think we
should switch costumes.

SONIA. Whar?

MASHA. No, I'm kidding. I'm making a self-aware joke about
how competitive I am. Spike, go to the kitchen and see if Nina has

gotten tangled up in a door knob or something.
SPIKE. Qkay. (He exizs.)
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MASHA. 1 don’t know why I thought going to a costume party -
would be fun..And every time I come ‘to this-house; L.get unhappy.-

VANYA. Speaking of the house, the stotms have been getting much
worse, Cassaridra says-its climate change and were all going to be
dead ini ten years, but in dny-case, we need to get the roof repaired.

MASHA. Oh, 'vé been meaning to tell you. I've decided to sell the.
house; I mean, I pour buckets of money into it, and I'm rever here,.

and-neither of you have morey to put int ‘the house;.and Hootie"

Pie nicely offered to look at my: expenses, and she pointed out I'm
poiiring all this money into.this old house 1 hardly evergoto.
SONIA. I can't believe my ears, We grew up here. Our roots ate here,
MASHA. “Well, let’s not be sentimental. I still make movies; but’
they don’t pay me as'muich as they used to. s
VANYA: Sonia, “Beware of Hootle Pie” wasr’t about the costumes,
it was about selling the house. - - : o '
SONIAL

Masha, this Hootie Pie is clouding your judgment. Don't
throw away the hiouse we love, and we've lived in all our lives. And
what about the cherry orchard? '
MASHA. What cherry orchard? - . ..

SONIA, ‘We have 2 large cluster of cherry trees, don't you remember
them from childhood? - .- S

MASHA. Oh slightly, T guess: Aren't there only nine or ten of them?
'SONIA. THEY ARE AN ORCHARD!

MASHA: Lower your voice. They’re only trees.

VANYA. Masha — so you're going to sell the house and put us
outon the street?? . o

MASHA. ‘Oh nonsense; you can get an apartment.

SONIA. ‘But this is our home: '

‘MASHA. Goodness;'such fuss. Ishouldn’ have mentioned it now.
Forget aboutit, let’s just go enjoy the costume party, alright? Spike!
Hurry up! (To Vanya and Sonia.) Do you wish to ride with us?
VANYA. I think Sonia and I will take our own car.

MASHA. Yes that sounds fine. Look, stop looking so upset.

Financially T have to be practical. Now let’s forget it for now, andgo i °

have 2 lovely time at this party; alrighe? (Calls out.) Spike, burry up!:
P’m going to the car, (Masha exits. Vanya and Sonia look at one another..
Spike and Nina eviter. from the kitchen. Nina.is dressed as Dopey. The
costume is way too big for her, though she looks kind of adorable.)
SPIKE. What was Masha yelling about?

VANYA. She’s waiting for you in the car.
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PIKE. Oh, okay. (Calling in direction of Masha,) Coming! (Spike
eads out to the dyivewny. Nina starts vo follow him bus crosses back
anyd and Sonia) el e e
INA. I feel so fortunate. You're all 5o nice to me here. But can I
sksomething? How do you think I look? ' '
ANYA. I think you look wonderful.

NINA.: Really? Thank you. And Sonia; you look stunning. Your
ostume is much: better than the Sniow White one. '

ONIA. Yes, I.think I have.ope-upped her tonight. She has ways
witrin the long run however.
NINA: - OhT sense sadness, Don’t be sad. Life'is wonderful, isn't
-it?: Oh Uncle Vanya, dear:Sonia — this:morning. I woke up with'
10 hopes for my aitistic endeavors, and by this evening I have the
hance of an agent throughSpike, and I'mi going to'a party witha
‘wotld-class actress and movie star. Ohi; lifeis like a long, long path-
‘way in the forest, filled with wonderful surprises ahead. Artistic
‘fulfillment, fame, fortune ... love.. Do you agree?
~SONIA. (Tough and not agreeing,) Sure.
VANYA. (Kinder,) Yes, yes. All those things. (Masha calls: from
sutside, or enters an outer room and shotits inside.)
“MASHA. Hey; Dopey! Get in the car, I don't like waiting for peo-
«ple. People wait for me; not the other way around, okay? -
NINA. (To Vanya and Sonia.) See you at the party. (Masha goes
“back toward the car, with Nina following close behind. Vanya and
-Sonia-look at each other.) '
" ‘SONIA. Masha is selling the house. And she says, “Let’s go enjoy
thie party.” . : -

We: gave up-all those -years taking.care of our

VANYA, T know. _
. parents, but we forgot to make a life for ourselves.

"SONIA. Oh God.

- VANYA. Do you want to-skip going to the party? We could see if
. theré’s'a cake in the kitchen, and eat the entire thing, and then roll
i abouton the floor until we pass out in a sugar-induced semi-coma.
SONIA.. Ah, yoi're remembering how we spent last New Year's
":Ei}e.here._"Ihat was fun, But I don’t want to do that tonight. No,
'=_W§’1'."_e- dressed in costumes, we never leave the house; I say ... ({n
 Maggie Smith voice.) Let's go to the party, Sidney. (Vanya offers his
arny; he and Sonia exit.) '

End of Act One
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ACT TWO

Scene 1

After the party. Sounds of a car driving up.

Sonia and Vanya come in and go to the morning room.

VANYA. What's the marrer with Masha?

SONIA. (In a good mood, enjaying that Masha isn't in a good mood.)
1 dop't think she had a good time.

VANYA. She was ralking to lots of people. I assumed she was
enjoying herself.

SONIA. Ssssssh. Here she comes. (Masha comes in, in a bad mood,)
MASHA. Oh for God’s sake, {Calls out to the car) 1 don't see why
she car’t walk home. Doesolt she just live next door? (Spike, also
annoyed, follows her in.)

SPIKE. Iv's dark out. She could fall in a ditch.

MASHA. She's young, it wouldn’t hurt her.

SPIKE. Masha, stop calling out the door thar ir’s alright if Nina
falls in 2 ditch.

MASHA. T didn’t wish ic on her. I just thought ... well, if you were
going to drive her to her door, why didn't you drop her off first,

when you and I were in the car ... and pow ... you're going outon

a second trip.

SPIKE. Masha, I just drove back here first, not thinking, What
are you afraid of? Do you want to drive with me, as I drive Nina
to her door?

MASHA. No. Certainly not. And I'm not afraid of anything. Just
don’t be long,

SPIKE. Alright. I'll see you in a bit.

MASHA. Alright, darling.

SPIKE. (Thrown away, bit hard to hear. ) Don't wait up. (Exits.)
MASHA. (To Vanya and Sonia.)1 just don’t see why he dido’t drop
her off first. You know what I mean?
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VANYA. None of us thought of it. I mean she left from here, so it

 seemed logical to bring her back here.

MASHA. Whait a minute, Did he just say “don’t wait up”?

" VANYA. Did he? I'm not sure.

SONIA. Yes, he did say that. I was surprised you didn’t fall to the
ground and hold on to his foot.

MASHA., What?

SONIA. When he said “don’t wait up.” I thought you would say
something.

MASHA. No he must have said something thar sounded like that.
I mean he’s just taking her next door. It couldn’t take longer than
five minutes.

SONIA. Maybe he'll go in and meet her family. Maybe she’ll offer
him a cup of tea. Or a brandy. And it can take a very long time to
sip a brandy. And they'll have a long, long conversation.

MASHA. What is the matter with you today? You're so hostile to me.
VANYA. Don’t fight, you two.

MASHA. 1 just feel nervous about if he said “don’t waicup” or not.
VANYA. Maybe he didn'’t say it. I don’t know what he said.
MASHA. Everything seems wrong today. And I'm going to give
Hootie Pie a piece of my mind, The Snow White costume was a
big bust. Nobody knows the Walt Disney version anymore, so
they had no idea who I was supposed to be. And Nina, that nasty,
grasping young girl, asked me if I was Norma Desmond. And
someone else said Little Bo Peep. And several people thought I
was 2 Hummel figurine.

SONIA. People seemed to like my costume.

MASHA. Well, Sonia, don’t be so happy about it. You're bappy ac
my expense.

SONIA. Am I? Am I allowed to be happy ONLY when you're
happy? Is that one of the rules of being around Masha?

VANYA. Let’s unwind and not argue. I'm going to go make tea for all
of us. Stop talking about upsetcing things. Think calming thoughts.
SONIA. Can it be Sleepytime tea?

VANYA. Yes, it can. (Vanya exits. Masha and Sonia si down.
They're quiet for a bit.)

SONIA. I love Sleepytime tea.

MASHA. I prefer caffeinated tea.

SONIA, I'm sorry about what I said aboutr Spike taking Nina
home. Actuaily, he mumbled, I'm not sure what he said. And 1
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. Jill ousselves. Will that make you happy> ;
MASHA. You enjoy complaining too much to kill yourself. You'll

 tonight. You said you were going as the Evil Queen but no one got
_“Mirtor Misror” from you, they got Damie Maggie Smith winning
 a fucking Oscar. If you had gone as-a dwarf, my costume would
“have worked: Snow White needs at least three dwarfs for the cos-
rume to°make sense:’

Ceeaboutinot oo L N _
'MASHA. I should have: called up Equity and hired seven Equity

*stayed -home. - S . _ _
- SONJA.  I'm-glad we went to the party. And people liked me.

'MASHA. rI._sho;ﬂd?.vc.- known 'b.t_:'t.ter. Ithan to ler;you choose your own
- costumie. Anyone who wears 2 tiara and sequins is always going to be
_the winner, -

. fot one night aré you-willing for me to outshine you?
“MASHA. You often outshine me.

hopehelll

MASHA. Thank you. (4 moment of peace.). . ..ilovo i
SONIA: “Though jou dorit care whether 7i» unhappy since you
want to sell the house out from under.us. _ _ _
MASHA. 1 PAY ALL, THE BILLS AND IT’S TOO EXPENSIVE!

SONIA. - Finie! Vanya and I will get prescription sleeping pills and

be back verysoon, I don’t want you to be unhappy.

go to:your grave ¢6njp_léizii'n’g;.fAn'd:_f}{gi.l_.;'ci_li'_ég'té_;c_i;loﬁ your costume

SONIA: '.;O_h_s'top _'t:a.lking about your costume, I_’m sick of hearing

actors to be ll seven dwarfs; and then you and Vanya cquld’ve just

(Doves Mzzggié Smith voice.) Yes they did. I had a good time. Didn'
1, Sidney? _

SONIA. : Masha, you have won in.so.many ways throughour your

entire Jife, can you REALLY not survive one night where I worea §

costume that people liked more than the one you wore? Not even

SONIA. -‘When? - : L _

MASHA: T dort know: When I'm not here, you outshine me.
Besides, it’s unimportant-who preferred whose costume at some
stupid party. 'm just having ahard time. Do you mind? I'm getting
older, my five:marriages didn't work out, I had this young man, I
thought, bitt he seems to- be lusting after Nina, and at least five
other women at the party. He's cleatly. over-sexed, And I just feel
old and vulnerable. Forgive me for having feelings.

SONIA. Well T have feelings too! I'm unhappy tool L haven'tlived. %
You've had five marriages, they failed, but you had them. My }.
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lationships with men have been limited to “here’s your change,

eave. We became numb during those fifteen years taking care
‘them. '

MASHA. Well I'm sorty you felt numb, bur I was working so I
could pay the bills.

ONTA. And-then when they both.got Alzheimer’st His was worse,
heé was always taking off his clothes, and going to the neighbors
garage where he'd sit naked in their car until they came out to use
We:were always apologizing for him.

ASHA. Thisis all in the past. Get over it.
SONIA. You just left us here. If I tried to reach you, you were al-
ways filming in Morocco or something. After 2 while they stopped
recognizing me. Bur they talked about you constantly. “Where is
Masha?” theyd say to me. “She’s making a fucking movie,” I said.
And they'd say; “Isp’t that wonderfil. She’s so pretry and delightful.”
And theri T'd change their diapers, all the while thinking, why isn't
Masha here?
MASHA. I was paying the bills! I was paying your bills. I paid
for the house, the doctors, the food. I paid for the snow plowing.
I paid for the lawn care. I paid for the heat, the electricity, I sent
ow:both a monthly stipend because I knew you couldn’t work and
what you were doing was hard. And I'm sorry if you hated raking

- care of them, but someone had to earn the money to pay for it all,

‘and it was ME!

“SONIA. 1 didn’t hate taking care of them. I just said it-was hard.

And sometimes I liked ir. They needed me, they needed Vanya.
When they died, I felt sad ... sadder than you. You didn't cry once

-at the funerals.
" MASHA. I hide my feelings.

"SONIA. Nonsense, you parade your feelings. You put them on

display onstage-and in the movies. I’s exhausting to be around you.

:MASHA. And you exhaust me, Your self-pity exhausts me!

‘SONIA. And I'm glad my costume stole your thunder, and that
people liked me as Maggie Smith, and thought I was fun, I liked

' thar. But so what? My life is pointless. | haven’t lived! I haven't
~lived! (She cries.)
" MASHA. " (While Sonia is crying,) Well 1 have lived and made my

money and messed. up all my relationships, and now I have nothing!
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meam,” at the supermarket. I took care of YOUR parents, Vanya
and' I did, and then we never left becanse ... ‘we didn’t know how




No one loves me, I have no future, my life is over! (She cries. They both
cry violently. Vanya returns, carrying a tray with a teapot and three cups
and saucers. He's shocked by their upset.)

VANYA. Good God. What's going on here?

SONIA. 1 haven' lived! '

MASHA. My life is over!

VANYA. Oh for God’s sake. Cheer up. (Soia and Masha go back
to weeping. Their crying is gevting a little less intense though. Like two
hysterical children, they start to get tired and their crying subsides.)
VANYA. Now, now, Whatever is the matter?

SONIA. My life is empty. And I forger something every day. I cant
remember the Ttalian for window or ceiling.

VANYA. Window is finestra, ceiling is soffito.

SONIA. Thar doesnt sound familiar. T don’t think I know Iralian.
VANYA. Well, you haven't forgotten it then, have you?

SONIA. No.

MASHA. You're giving her all the sympathy. Give me some.
VANYA. Alright. I'm sorry you're upset.

MASHA. I can’t remember things cither. I can’t remember why 1
should keep living.

VANYA. Now, now, youre just feeling blue.

SONIA. Qur lives are over, Vanya’s too.

MASHA. It’s true. Let’s cry some more. (Masha and Sonia try to cry

some more, but their crying lasts only a litle while. They're like spent
children. Everyane gets quiet for a moment.)

VANYA. Oh, listen to that silence.

MASHA. It’s lovely. “True silence is the rest of the mind; it is to
the spirit what sleep is to the body, nourishment and refreshment.”
VANYA. Who said that?

MASHA. T don’t know. Maybe it’s from a play I was in.

VANYA. “True silence is the rest of the mind” (Silence. Suddenly
sound of the car pulling up.)

MASHA. (Suddenly wired, back in her drama.) Is that the car?
Does it mean he’s come back? (Enter Spike.)

SPIKE. Oh you're all up. Hi,

MASHA. Spike, darling! (Musha embraces Spike enthusiastically,)
Oh, T'm so glad to see you! I was afraid you'd be longer! (Kisses him
desperately, but then pulls back, trying to cover her tracks.) Now, I'm

not needy. I'm just glad to see you.
SPIKE. Well, it’s nice to be wanted.
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MASHA. Oh, you are, darling. Come, let’s go to bed. I'm exhausted.

I want to forget that horrible party and this stressful day, and sleep

" in ... ecstasy.

SPIKE. Ecstasy. (To Vanya and Sonia, rolls his eyes; then back to
Masha,)Well, Ull try ... (Masha staris to take Spike upstairs, but stops
to:say goodnight to Vanya and Sonia.)

MASHA. Good night, you two. Don't forger: true silence is ...
food for the brain. Oh I forgot already. Never mind. (Masha and
Spike exit.)

SONIA. P’m so exhausted.

VANYA. Have some tea. (She sips her tea. So does he.) You were so
outgoing at the party tonight, you spoke to many people.

SONJA, Many people spoke to me. I enjoyed myself.

VANYA. I was amazed to see you so animated. And friendly.
SONIA. I think we can thank Maggie Smith for that. And the
dress. Masha is right, I think sequins are a girl’s best friend.
VANYA. Well, you made quite a hic.

SONIA., 1 guess I did. But it wasn't really me. It was because I
pretended to be someone else.

VANYA. Or the more sanguine interpretation is that you found a
different part of your personality and you released it tonight.
SONIA. Oh dor't be the household Pollyanna. My life is horrible,
and dor’t you forget it. One nice evening in thirty years doesn’t
count for much.

VANYA. Alright, fine.

SONIA. (Sips ber tea.) Oh, now the ted’s lukewarm.

VANYA. Do you want to throw it on the ground?

SONIA. No, I'm too tired.

VANYA. That’s good. (They both put their tea down on the table.)
VANYA. Oh God, what are we going to do about the house?
SONIA. Tam a wild turkey. I have not lived. I am a wild turkey.
VANYA. Me too. (They stare abead, not too happy. Music; lights dim.)
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S_céne 2

Lights ip. Morning. Cassandra comes into the house, looks
around quickly to see that no one is downstairs yet.

She 5 holding some odd Mards Gras-like sick with colored

streamers on it and is going around the room, shaking it We
can. assume she’s doing something magical or superstition-
‘related, a “cleansing” ceremony.

Then she picks up a little Snow Whise doll — the doll is

dressed pretty misch the same as Masha was dressed last night,

szsmndm ttzkasauta pm, and. sticks the doll. From: upstairs,
. Masha screams: “Aaaanaaaanagghhhh!” Cassandra is surprised

| and encouraged. that the pin-sticking worked.so quickly. She

sticks the pin in. the doll again. From upstairs, Masha screams:
“Anaaasnaasasanggehihhh!” Cassandra looks at the doll and gets
close to its face. She moves the doll up to her forehead. She is
visibly sending ber thought waves to Masha throvgh the doll.

CASSANDRA. Did your brain hear that, you sexy killer, you?
(Sends in some additional thoughss.,) “1 do not want to sell the house;
I do not:want to sell the-house. And whenever 1 db think of selling
the house,-I get a litrle pain.”, (Sticks the pinin the doll again.)

MASHA. (Offitage,) Aanaaaaaageghhhhh! Vanyal Vanya, come here.

CASSANDRA. Oh; it's bad to use voodoo, but it’s for a good

cause. (Imparts this thought to the doll.) Beware of selling the
house. You have more money than you need, you greedy movie

star. Dor’t toss your brother and your sister into the trash pile..
(Stern and said with a rhythm.)1f’s a bad chile that puts its loved.

ones on the tiash pile. It’s a bad chile that puts its loved ones on
the trash pile. - _ ' :
VANYA. (Offtage.) Masha, what's. the matter?

MASHA. (Offitage.) These’s something wrong with the bed. Or

the sheets. There are pins in them.
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S,F:{NDRA Oogooh, I'm thinking of selling the house. (Sticks

SHA. (Offstage.) Aadaazaaggghh. SR

'ANYA. (Offtage.) But you're not even near the bed.

MASHA. (Offtage.) I'm not making it up.

ANYA: (Offstage.) Wait, I need coffee, do-you both want some?
KE: (Offstage.) Yeah, man, that'd be good.

MASHA. T can't igure out what this is.

ANYA. . (Offitage.) Tll be right back. (Cassandra realizes Vanya
bout to-come downstairs, she looks at the doll and tries to hide it
iyd. enters.and she quickly puts the doll bebind ber.) Cassandral
ASSANDRA. - Beware!

ANYA. Of what?

CASSANDRA. Everything.

ANYA. Why are:you here? This isn’t one of your cleaning days.
CASSANDRA. I'm worried dbout you and Sonia. I had presenti-
ents last night. Masha must not sell the house. The marker is still
Sft anyway, doesn’t she know that? Bur it’s a bad thing for her to
she needs to watch over you and Sonia. I'm tired of foretelling the.
ture, but then the bad things happen anyway. I want to change
e future; I want to change this situation. o
ANYA, Well, goodness, that’s very generous of you, Cassandra. I
ppreciate your concern. o : _
CASSANDRA. You're welcome. Why don’t I go make that coffee
foryou?
'ANYA. That would be nice, thanks. (7he conversation bas relaxed
assandra and she forgets about the doll behind her back and lets ber
rons hang ar her side as she starts 1o go to the kitchen.)
ANYA. Wait a minute, what's that in your hand?
CASSANDRA. Nothing. _

ANYA. What is that doll you're holding?
CASSANDRA. It came in a cereal box.

ANYA. Cassandra, is that a voodoo doll? ,
CASSANDRA. Good God, is that what this is? *
’ANYA. Thats the exact costume that Masha wore last night.
low did you know that?

GASSANDRA. I'm psychic. Also, I saw Spike hang it up in the
edroom yesterday.

VANYA. And is that why Masha has been screaming this morning?

- 'CASSANDRA. T really couldr’t say.




o R

VANYA. I don'’t approve of voodeo. Though I admit I'm sort of
impressed. You stick the pin in the doll and Masha feels it?
CASSANDRA. If’s justa pin prick, but it males its point.
VANYA. Well don't do it anymore.

CASSANDRA. Alright, I won't. You wanna try?

VANYA. No.

CASSANDRA. You sure?

VANYA. No I don't want to try.

' CASSANDRA. Go ahead, try.

VANYA. Well ... It doesnt hurt much, righe?
CASSANDRA. 'That’s right. I send her thought waves about the
house, then I zap her. T'll tell you when. “I want to seil the house.”
(Cassandra points, and Vanya sticks a pin in the doll. No noise upstairs. J
VANYA. Oh, it didnt work.
CASSANDRA. That's odd. Well, it just proves my other worldly
powers. Here, let me do it. Masha, listen to my brain: “I want to
sell che house.” (Sticks pin in the doll.)
MASHA. (Offtage.) Aaaaaaaaaagghhhh! (Vanya is amazed, and
Cassandra is pleased. They look excited and bappy, maybe laugh even.
Or do a happy celebration dance. Right at this moment, Spike comes in
wearing a 1-shirt and underpants, and wearing untied sneakers. He's
amaused that they seem so happy.)
SPIKE. What are you two so happy about?
VANYA. Nothing,. (Cassandra realizes she’s holding the doll, quickly
puts it behind her back.)
SPIKE. ‘What's behind your back?
CASSANDRA. (Pretending to see something behind him.) Oh my
God! A bar! Look out! (Cassandra dramatically points bebind him.
Spike turns around. The second he does Cassandra throws the doll to
Vanya, who hides it behind bis back. Spike turns back, a bit confused
at their motion. Vanya suddenly waves the Mardi Gras streamer stick
up and down in front of Spike’s face, and surreptiously throws the doll
to Cassandra, who quickly puts it in her bag. Spike is slightly confused
but still amused at their seeming playfulness.)
SPIKE. What bar?
CASSANDRA. It must have flown upstairs.
SPIKE. I hope Masha doesn’t see it. She’s already hystericat about
whatever these weird pin-prick things are. :
CASSANDRA. Oh, she’s having trouble with pricks? Women
often do.
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SPIKE. Ha, ha. (To Vanya.} Is the coffee ready?
“VANYA. No, I was ralking. (Enter Masha in a somewhar elaborate
dressing gown, like a movie star af an earlier eva. She looks stressed and
disheveled though.)
MASHA. Is the coffee not ready? I need to call Hootie Pie this
- motning, and I really need my coffee first. And Spike, darling, you
forgot your running shorts. You can't go running in the neighborhood
in your underwear. (Hands him the shiny running shorts she’s carrying.)
SPIKE, Oh, right.
. CASSANDRA. I'll make the coffee, but before I do, I have a morning
warning to impart. (Swid with conviction and dramatic intoning:)

O Citizens of Athens,

the temple of Athena

rocks with ages of wines long past their vinrage.

Our vines have tender grapes.

Do not stamp on these grapes.

Or on the hearts of your flesh and blood

Beware the nocturnal flying crearures

Beware the hawk, the eagle, the vulture.

Beware the Hootie Owls of Bucks County.

Avoid all real estate transactions for the next twenty years.

You will sell at a loss!

Whait *til the market improves, you foolish citizen of Athens!

And ponder on proximity, how close one thing is to another.

Young men are meant for young women.

Or at least women whose decades are within hailing distance.

You car’t hail a taxi that is thirty miles-away

So why then hail a young man who is but ten and twenty,

while you are ten and twenty and twenty and a whole
bunch of change.

(Masha looks furious at Cassandra.)

These words come not from me but from the Goddess Athena,

And from the Furies who are furious.

Beware, one of you in this room, I'm not quite sure who.

But the initial is M.

I will go make coffee.
(Exits.)
MASHA. God, I just cant stand her (Feek pin prick)
Azanaaaazagggh! What is that?#? These pin-prick things. Are they

in the air?
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VANYA. T- dome know what it is; (Enter Sonia in her nightgown.

. So mezz is in his nightshirt; Mas!m s ber elzzbomte dressmg gown, - war _ i _
szke is in bis underpants aml Teshirt, and now Sonia too is in her HA "I must say he was wonderful in bed last mg . '(Feels s
“logp” clothes,) _ in-prick suddenly.) Aasazaaaaaaghhhhh! What is that??? (Enter

SONIA. What was all this screaming going on this_m_orni_ng? Masha,
was that you? ‘And why:is: Cassandra here? .. SSANDRA, We'te out of coffee. I could make you beef bouillon.
VANYA,. She, h an_lmpulsc to come here today I explam later. HA:  Oh for God’s. sake, I'm getting 4 terrible headache, Can
SON]_A Is there coffee? b ne go:to'a store-and: get.me some coffee?

MASHA. Its in process. (Szts ) You k.now, Imeta real estate person. NIA: The nearest store is six miles. The Wawa. )

at the party | last night, her name-is Agnes, and shes from a real MASHA: The Wawa? Like Helen Keller?

estate company.: called Country Meadows Real Estate. She’s going: TA: Yes: exactly Helen Keller learns the word for water, and
to be calling mé sometime this morning, o : en they all have coffee. : o
SONIA. Really? Why? | S B MASHA. Oh God, n6 coffee. T car't cape. |
MASHA. Why do you think? .~ - CASSANDRA. 1will drive to Wawa and bring you all back coffee.
VANYA. Let’s not talk abour this right now. Let’s at least wait unil d:maybe some donuts?

coffee. Or A.tmageddon, whichever comes first. @NIA Oh donuts, donuts!

MASHA. Alright. ; CASSAN DRA. Now the three of you go back to bed for a while,
SONIA. Alright. . ' yoi're going to be cranky all day. (Exits to the driveway.)
SPIKE.. You kiow; I think I'm going to go for my run. (He pulls on SHA. Yes, I want to go back to bed. Oh, but there are all those
the shiny running shoris Masha brought down. ) ‘things still.

MASHA, Isnthe handsome?- : i ANYA. No, T have a feeling ir’ll be alright for a while.

SPIKE.. 1 dont think T want the T-shirt. Feel freer without it. ASHA. Why do you say that?

(Takes off his T-shirt, hands it to Vanya, makes eye contact. ) Here, FANYA. Um ... 1 dor’t know. Just an intuition.

hold this: for me, would you? See you later. (He goes out the front NIA. You could sleep in the' empry' small bedroom on the
door for his run. Vanya is conﬁmd/borhered/tmllated by being given '

the Toshirt.) ; MASHA. Oh that’s a good idea. Thank you, Sonia. (Exi.
VANYA. Why do;s he take his clothes off so much? . ipstairs to the bedrooms. gSama looks to the w}zrndaw 3111& (Bits back
SONIA, Because he can? S . ; ONIA. Oh, the blue heron isn

MASHA. He's been a little off on thisvisit. I don’t understand all et the pond. Why do T fee chat’
this removal of clothing, T mean in the entertainment mdustry you i ANYA. Its just eating fish and frogs somewhere else. Maybe it'll
do have to be seductive a lot; but I'startto think Skae is ... joking ow up later.

with you a bit, Vanya. 3 ONIA. I hope so. (Sonia and Vanya stare out the window. Sonia

VANYA. What do you mean joking? 4 pamcular looks worried, Music, lights dim to black.)
MASHA. Well an actor kniows to give the audience what it wants.
And really, Vanya, you scem very . interested whenever he takes his

clothes off...
VANYA. Well he keeps domg it in front of us. I don't know where
else to look.

MASHA. You can read-a book.
VANYA. Alright, the next time he takes his cloches off, I'll read
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Scene 3

Music and lights indicate 4 brief amount of time passing. The

morning room is empLy.
Enter Spike, energetically coming back from his run. He does
some streiching exercises.

Nina enters the house.

NINA. Uncle Vanya? Uncle Vanya? (; Laaks’ around. Looks in the
divection of the offstage stairs. ) Uncle Vanya? I'm here. !
SPIKE. Oh, it’'s Nina. How's it hangin’? (Spike enters the raon(zi. "
NINA. Oh hello. P'm looking for Vanya. 1 was going to read the

g%%;—gs \gil‘ff el?e"s writcen a play? Is there a part for a handsome

oung man? .
3Iil'liNA. 1 haven't read it yet. My,

ul ou. . .
CSZ%III%E‘: Stg,yrlmnks. VYeah, 1 figure if you gotit, faunt it.

NINA. Oh. Pm still working on ‘projection and interpretation. 1
uess Aaunting will come later.
SPIKE. Yeah ’cause you never

. Loolk at Jersey Shore.
klﬁlePin Oh 1 dow't want to. I like Ingmar Bergman and the Merchant

Tvory films. I just saw Smiles of a Summer Nighs, it’s beautiful. Have

ou ever seen it?th o, Whos n 12
1 donr't think so. o's in it?
%I;%(i Gu?lr;ar Bjijmstrand, Eva Dahlbeck, and Ulla Jacobsson.

SPIKE. Ah. I'll haveto miss it sometime. (En;er Vanya.)
VANYA. Nina, L thought heard you down here.

s my T-shirt? ' _
%IJJ?}%AWI\IE;;:. to};k it upstairs. She’s in the third floor bedroom.

. Oh, I'll go see her.
%JAIIIEEYA. She sai%i she was getring 2 very strong headache ...

SPIKE. Okay, 1 won't expect her to put out. Catch you later. (Spike

you are in very good condition. 1

know when your big break will

goes upstairs.)

NINA. He's so attractive. (They both look after him.) Except for his
personality, of course.

VANYA. Yes. I would agree with that. Of course hes young,.
NINA. Did you bring your play?

VANYA. It’s a partial play, of course. And it’s about the weather.
I'm very concerned about it. We've been here forty-five years, and
the last six or seven years, the weather has been much more violent
and extreme. _

NINA. Oh yes. Global warming. My uncle doesnt believe in ir.
VANYA. Well I hope he lives a long, long time and suffers through
it. 'm sorry, that’s not nice to say.

NINA. Thar’s alright. So tell me about the play. What's my character
like?

VANYA. Well, it’s not a traditional character, it’s a ... molecule.
NINA, It's not a person?

VANYA. It has thoughts and feelings, bur i's not a person.
NINA. Gosh, I wonder if I'll know how to act being a molecule.
VANYA. You should just be yourself. The molecule speaks in
words, and has emotions ... so you should not worry about what a
molecule really is, and whether it can speak. But let it be a leap of
faith, and just go with the flow of the words.

NINA, Hmmmm, I feel this may be a crossroads for me. At this
moment I can choose to be one of those actors who argues and frets
and challenges endlessly, and who makes rehearsals an enormous
wrial. Or (Short pause.) 1 can be one of those who listens and says,
“Alright” and just tries to make it work. I think I'll choose to become
the second kind. And take a leap of faith.

VANYA. Oh. What good news. Let’s go out by the pond, I don
want anyone to overhear us, And you can read it aloud to me out
there. (Vanya and Nina start to exit toward the outdoors.)

NINA. I brought my MP3 player in case you want music under-
neath if I read to everyone. Is that a good idea?

VANYA. Oh I doxt know. Maybe. Let’s hear it first, and see if
we should ... ask others to ... you know ... (Vanya and Nina exit
‘toward the pond. Phone rings. Enter Cassandra from outside; carrying
few bags of groceries.)

CASSANDRA. Tl get it! (Answers the phone.) Hello. Who wants

o:know? Agnes from Country Meadows Real Estate? YOU GOT
HE WRONG NUMBER, DON'T CALL HERE AGAIN!




et

e Qﬁssa#drﬁz‘fhw..th.e.p/a.anf-'4@?? violently. Laughs and laughs. May-
be waves that Mardi Gras streamer: thing around, Joyausly. Sonia .

walks downstairs.). - L

SONIA: Goodness, who did you yell at?

CASSANDRA. It was a wrong number. T got coffee and other
stuff. (Phone rings again. -Cassandya lgoks. angry, and. picks up the

Shone) 1 TOLD YOU NOT TO CALL BACK! (Lirens) Oh, I'n
soiry. L'ehought you were someone else. Who did you want to talk’
102 Well, she’s right here: (t Cassandra offers Sonia the phone.)

SONIA: Who s it?« -

o CASSANDRA (To Phﬂﬂf)%ds calhng :;_)_:I_i:ase? (To Sonia. ) Joe.
- SONIA. T dor't know.who that is. L R

CASSANDRA. - (To phone.) She doesn't know you. (To Sonia,)

* Should T hang up-angry or polite?

SONIA: Wait, Il _takc'_the;;all-; (Answers the phone. ) Hello, this is
Sonia, Who'is this' please? (1 Cdsmn@ij?k_z_exitsf._with ber bags off to the
kitchen.) Joe? P afraid:I don't ... Ohyes; Joe from last night! The

party; yes. What? Yes, this is Sonia. My voice sounds different? Oh.

“Ub. (Thinks quickly.) Wait a minute, | have a frog in my throat

(Pretends io cough, and then switches to using her Maggie Smith-voice.)
Hello, Joe. Hovwrare you today? Oh your head hurts a little. T hope
you're not an alcoholic. You're not. That's good! Buryou like to get
drink sometimes. Well, it's a good mari’s failing. ’'ma crack addiet.
No, darling ... I'm just teasing. It was very nice to meet you last
night. Remind me, what was your costume? A raincoat. Uh-huh.
Anything else? A fedora. Uh-huh. So you were pretending it was
raining in 1946, is tha right? Oh — you were Sam Spade. The

detecrive. T'm sofry, T'should have remembered that. And Maggie
" Srmith was-actually in-a -m_ovie;_whef;:_ Peter Falk played Sam Spade,
and she played Nora Charles. From The Thin Man. (Erowning, kind
of changing her mind; still in the Maggie Smith voice,) You know, Joe,
I have to:go back to:my own yoice for a little while, do you mind?
(Switches back:to ber-normal voice.) T'm sorty, T'm a little confused.
Did you really think that was my voice last night? Oh I see. Well T
must have forgotten to give you the proper explanation last night.
1 was telling everyone I was the Evil Queen as played by Maggie
Smith. But I guess by the time I met you, 1 had gotten tired of
explaining, and you just assumed that was my real voice.
" Burthis is my feal voice, actually. I¢’s sort of boring compared
to Maggie Smith. But nonetheless, I am who I am and I'm stuck

been picky. Uh-huh. Glamorous?? (Lan :
wh. Glan 22 yghs.) Oh, I must be h
and assure you I'm NOT glamorous. I lock a fﬁght mos.et _o_c{’:ntis;

- time, Daily, in fact. And except for last night, I’
'dg:llc_d._up; _.@1;1gh_t_,__¥p.q think of me as glamorous, Iguessg I'should
. justaccept it. T'admit it, I'm glamotouis. Do your glasses nieed a new

_prescription, Joe? They don’, alright, that’s good.to know. Um ...

. (Thinks a second.) ... T'm a Jittlé confused. Why are yc calli
.. today? (Listens,) Uh-huh. Uh-huh. Oh.'Bc_'caus); jf'ou}fliﬁecni:}fg—l?v:
‘odd. What? I said, how nice, Thank you. Although Iﬁé.ybe:“it’s my

_il"rnlitzft‘:;:;'ld?f Maggxe Smith you like. I don’t do any other imitations,.

.. Uh-huh. Gowo dinner? Um ... well ... I ... maybe. Sai ?
Well P’m not sure, let me check my book. (She moves Z’ae p/:v;;:iz‘ﬁzz}
ﬁm?z lher mouth and frowns; thinks for a while; she feels nervous about
saying yes, wonders what to say, makes a decision.) U'm sorry, Joe. I'm
'nqt_ﬁ:m? Saturday. Yes, it's too bad. Another time. Yes, _w’eli-. Hold
on a minute, would you? (She bolds the phone away, trying to think
t/araz.agb yf.it'mczéeg sense to nor accept this man’s invitation; she’s
finding it very bard to make a decision; then:) Joe. I looked at my
book again, and I made 2 mistake. Its Sunday F'm busy. I am free
Saturda;?r. 'f‘['he day that you mentioned. (He apparently took a second
to z:ake i in.) Yes, 1 am free. (Makes a face to herself, oh Lord, now
she’s said yes,) Yes, Saturday. That would be lovely. (Listens, r,@mzr
back.) Weelj;en_ds are best for you. Oh that means you-have a job
then. Nothing. Just I was trying to think what’s the matter wich
you, and I’could'n’t come: up with an)?_thing. (As Még’gz’e Smith.)
Maybe you're mentally deficient. (Surprised.at his vesponse; goes back
to l::eg afgm z:i{z'ce. ) Oh you laughed. Oh well good.

o Saturday-at six P.M., you'll pick me up. I'm at Fifty- -
hock Road. Yes very near whercpthe partjlrJ was. ch,lEE{ 5;2 I;I(xjw.lil?:re
party. Oh, and you know, if you need to cancel, I'll certainly under-
stand. Well, alright, T just mean in case you had to. Na, I would

-like to go. You don’t mind if I don’t use my Maggie Smith voice,

do you? Qh that’s good. T'll just use it for emphasis. Otherwise just
tlil,ils voice. Thank you, Joe: (A compliment.) Oh. Nice of you to
say. I'll see you Saturday. (She hangs up the phone. She is extremely
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| with it. _'I_’r'n remembering the person who was Sam Spade. You have

e vcrynlceface@h I'm: remembering; you said you were a widower.
“ilgithae r1ght?"I’m‘-"sbrii'y;- Two: yearsNo,I’m not. aw1dowI’m A o

(Stops for a second, chooses not-to ;zzy-;r)'ae % never been mzzrrzed) ... Pve |




confused. Perbaps no one has ever asked her out before. She t/ai:-z/)e: ir’s
maybe a joke, and she thinks it’s veal. She’s sort of upset, and she’s sort
of delighted. She’s afraid of expectations, and it’s hard not to k.‘rzz’fe some
bopes. She sits in a chair and doesn’t know what she feels, but it'’s a mix

of lots of things.)
Scene 4

Later in the afternoon.

Vanya, Nina and Cassandra are in the morning room, pre-
paring for the play reading. Cassandra is looking at a piece of
paper, reading it.

Nina bas changed to a costume: she is in a digphanous white
dress, floor-length, pretty, suitable for being in a Greek chorus.
She may bave a garland in her hair.

VANYA. (To Cassandra.) What do you thini? Are you willing to
read this part of it?

CASSANDRA. Sure! Now am I 2 molecule ora TV weather person?
VANYA. Well youre probably a hologram actually, but why
don’t you ignore that and just think of yqurself as a TV weather

£rs011.

CASSANDRA. Alright. _ ?
VANYA. Would you turn on the music when I give you the cue?
CASSANDRA. Sure. (Masha enters, ready for the reading.)
MASHA. You said three-thirty. So is it time now?

VANYA. Yes, I guess it is. ’
MASHA. (Calls offitage.) Spike! Sonial Hurry up, everyone. He’s
ready! (Spike and Sonia come in. Sonia maybe helps Vanya move &
chair or two, if needed. Masha and Spike sit on a cou.c/:; together.
Cassandra, holding ber paper, is also seated, Sonia now sits 45 well, ),
VANYA. ‘Thank you for coming. You're all looking at me. That's
so odd. T told Nina I had writren something somewbhat based on
the experimental play that Konstantin writes in The Seangll And
she read it for me today; and she wanted very much to read it aloud
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for you. Although I apologize. It’s silly to take up your time with
something that is probably no good at all.

NINA. Uncle Vanya, you mustn’t tell the audience that what
they’re about to hear is no good.

VANYA. Yes, I suppose that’s taking self-effacement to an unneces-
sary extreme,

SONIA. Vanya, dear, we want to hear it.

SPIKE. Yeah, sounds interesting,

MASHA. I havea splitting headache, but I too wish to be supportive.
VANYA. Well thank you. Now I wrote it for one voice, but Nina
and I conferred and we decided that certain sections should be
read by other people. So just know that some of us may pop up
from our seats from time to time. The setting is the universe once
the earth no longer exists. Enter a molecule. (Vanya sits with the
andience. A bit nervous, but serious about it all. Sonia is seared next
to Vanya. Vanya gestures to Cassandra to push the button on the MP3
player; she does and mysterious music begins. Nina begins.)

NINA. People, lions, eagles, partridges, raccoons, porpoises,
opposums, hedgehogs, woodchucks, geese, spiders, octopuses,
foxes, wild turkeys, frogs, and blue herons.

All living creatures are dead. The earth is no more. It split apart
into atorns, cells, tiny molecules.

I am one such molecule. And I am lonely.

1 miss people, animals, books, oatmeal.

But they're all gone now.

The wotld ended sometime in the twenty-first century.

In the final days, it was frightening to turn on the morning
weather report. (The mysterious music ends. Cassandra stands, and
reads from her piece of paper.)

CASSANDRA. Good morning, welcome to the weather. Carol
Erickson couldnt be here today, so I'm filling in.

This morning Berks County is getting a tornado.

This afternoon Bucks County will have an earthquake.

‘This evening Berks, Bucks and Montgomery Counties will have
a thunderstorm and you may find you have survived the tornado and
the earthquake, but after the insane record rainfall we had in July,
all the trees are going to fall over and squash your house and your
car and maybe you.

And now the national forecast. Chunks of Florida fell into
the ocean yesterday. It was kind of funny, except people died.
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Tomorrow more chunks are gonna fall into the ocean. So. move

to the centér of the state if you can: :Or hover above irall in‘a’ -

helicopter if you can do that.

Arizona and Texas have finished their 320th day without rain,
and the entire.two states are now on fire. And that’s the weather.
NINA. It was a horror. Horror, horror, horror, The world was like
a patient who desperately needed th intensive care unit. /And yet
there was no-intensive care to be had.’ Those who had. pills; -any
pills, took them all ac once and hoped to die. (Spike, who started out
finding the play a pleasant distraction, is losing interest and is getting
fidgety. Masha tries to get him 1o stop acting so anksy.)

" Luckily, three simultaneous meteorites came crashing out of
the sky and put everybody out of their misery.
" And justlike that the earth was no more. _

And what of a brother and sister ‘who used to sit in a‘morning

room and watcha pond out the window?

(Nina. motions for Vanya:and Sonia to come up. They stand side by
side and have typed pages with them.)
VANYA. Good morning, Sonia.

SONIA. Good morning, Vanya.

VANYA. Did yousleepwell?

SONIA. . 1 don’t know. Are we alive or are we dead?

VANYA. We are molecules. but we're remembering the past, and
mourning itsend..

SPIKE. I don'tunderstand this play!!l

MASHA. Ssssssssh. (The peaple reading the play are aware of the
interruption but ignove it, move on.) _ _
SONIA. I remember looking out the window at the pond for years
and years. Sometimes it was boring, but I miss it.

NINA. I miss washing my hair. o

CASSANDRA. I miss iced tea. I dont like that line. I miss Law
and Order: SVU. . . .

SONIA. 1 miss my self-pity. It was fun. (Gives Vanya a look, not
entirely liking this line.) o _

NINA. I miss ... Having plans for the future. _
VANYA. I'miss boring chores which in retrospect seem wonderful.
Purting the dishes away. Making a list of things to do. Licking the
mail, and driving to town to ... _

SPIKE. “Licking the male”! (Laughs.) That’s kind of raunchy, old man.
VANYA. (A bit thrown, annoyed.) Licking the mail one is about to
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. that goes on the letter. -

- SPIKE. Licking the stz

bring to the post office. Letters one has written. Licking the stamp

IKE : p? (Doesn t understand.)

VANYA. Forget it, I'll rewrite it. Maybe we should stop.
MASHA. No, I like it. Keep going, (Crosses to Vanya to encourage
‘him.) It's much better than Konstantin’s play. It’s more varied.
VANYA: ‘Okay.-Whose line is.it? (Masha is nearer to a chair by
Sonia, so'she'sits. there: She doesn’t return to ber. seay on the couch.)
NINA: Mine. I miss baby powder.. o .
VANYA. T'm sorry, the “I'miss™ section is going on too long, Lets
jump to- the top’ of the next page. (Vanya can’s return:to bis seat by
Sonia, since Masha is in it. He is forced to sit next to Spike on the couch.)
NINA. Alright. How sad to be a molecule! How sad to be a speck.
(Spike’s cell phone makes a small tinkle sound — a “you have a text
message” sound, brief. Spike withoist hesitation veads the message, smiles,
dnd starts to type & text back. He is truly unaware that it might be
inappropriate to do this now. His texting goes on for a while ... Masha
gives him a signal to stop, but he holds up his finger indicating “give me
a sec.” Nina feels a good actress should just carry on, se.she contin-
ues, and mostly pretends not to notice,) How did the world come to
end? Were there Cassandras we didn't listen to? Did we keep an oil
burner too long?

MASHA. Spike, stop that. (Spike again gestures “give me a minute,”
and goes back to texting.) -

NINA. Why didn’t we switch to solar panels? Why didn’t we buy
an electric car? Why didn't we ... (Vanya has had enough.)
VANYA. Excuse me: What are you doing? It’s very rude..

SPIKE. Pm still listening. I can multitask. I can drive and text, or
watch a movie and tweet:

VANYA. You can multitask, how wonderful. You can tweet. You
twitter and tweet; you email and text, your life is. abuzz with elecrrical
communication. (Brigf breath.) I know older people always think
the past was better, but really — instead of a text with all these
lower case letters, and no punctuation, what about a nicely crafted
letter, sent through the post office? Or a thank you note.

SPIKE. Yesh, yeab, it was real elegant back then, I ger it. You had 1o
wait five days for a letter, but it was real nice. Time marches on, dude.
(Vanya is fed up with Spike, but be's also upset about the weather, about
losing the house, about his life, and about so many awfil changes in the
world and country. He explodes, his thoughts are almost ahead of him.)
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VANYA. WE USED TO LICK POSTAGE STAMPS BACK
THEN. Obviously you've never heard of that. They didn’t just peel
off ready-made with sticky stuff on the back — the sticky stuff had
to be triggered by your wet tongue. It took time. If you were
sending out many letters, you could be licking postage stamps for
ten minutes or so.

We used typewriters back then, And white-out for corrections.
And carbon paper for copies.

We had telephones and we had to dial the number by putting
our index finger in a round hole representing two to zero. If the
number was 909-9999, it could take Aours just to dial the number.
We had to have PATIENCE then. And we used to lick postage
stamps. It was unpleasant, but it had to be done. '

We didn’t multitask. Doing one thing at a time seemed appro-
priate. But I guess you can sorzof listen to a play and sort of send
a message and sort of play a video game ... all at once. It must be
wonderful ... (Spike is starting to get uncomfortable with Vanya’s
upset, and he gets up from the couch to walk away, but Vanya steps in
Jront of bim.) I know I sound like a crank, bur I don’t like charige.
My play is about scary change in the weather. But there are other
changes too that have happened. (Vanya is starting to address everyone
in the room, not always specifically, but sometimes. Sonia and Masha
are interested by what he’s saying, but alo a bit concerned that he
is having an outburst. Cassandra and Nina both like Vanya and
pay astention, but worry a bit for him too.) There are 785 television
channels. You can watch the news report that matches what you
already think. Int the *50s there were only three or four channels,
and it was all in black and white. And there were no child stars who
became drug addicts like Lindsay Lohan. I mean, Hayley Mills
was in the original Parent Trap, and she grew up to be a sensible,
nice womarn.

"There was no South Park. We saw Flowdy Doody starring a puppet.
Then there was Kukla, Fran and Ollie — starring two more puppets,
and a sweet lady named Fran. We wawched puppets back then! (Soniz
crosses to Vanya sympathetically and tries to get him to sit down. He is on
a roll, and barely senses her; and gently encourages ber to sit down instead.
He doesn’t stop talking, be keeps going.) There was the Perry Como Show.
He was soothing. 7he Dinah Shore Show. She was charming,

The Bishap Sheen Show was on Sunday evening. A Catholic
Bishop had his own TV show. And he gave SERMONS., On TV,
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We weren't Catholic, but we watched him anyway. He said sensible
things. On television.

The Ed Sullivan Show was on before Bishap Sheen, and he
had opera singers on. And performers from current Broadway
shows. Richard Burton and Julie Andrews would sing songs from
Camelot. Tt was wonderful. It helped theacre be part of the national
consciousness, which it isn’t any more.

And he had Sefior Wences on, who had a Spanish accent and
was a ventriloquist. And he painted a mouth on his fist, and he
would make it speak. (He speaks in funny voice — high one, very
low one, high one — and uses his hand and thumb to imitate the way
Serior Wences used bis hand as a speaking puppet. High.) “Hello,”
(Low.) “Hello,” (Figh.) “Hello.” (Low.) Hello. His act lasted about
... seven hours. As a child I thought to myself, this must be what
eternity feels like. And yet that’s a good concept for a child to have.
SPIKE. I thought you were talking about things you liked in the past.
VANYA. You're right. I'm inconsistent, I don't know what I'm say-
ing. Be quiet. BE QUIET.

Wee licked postage stamps, and we sent letters.

I preferred Bishop Sheen to Sefior Wences. Bishop Sheen was
a good speaker, and he used his real mouth rather than one drawn
onto his fist, and this made me take him more seriously. I remember
him talking about the seed falling on the good soil, falling on the
bad soil, the seed falling on rock. In other words, build your life on
a strong foundation,

OF course, I haven’t done that. But I meant to. Bishop Sheen
said I should. I guess I got lost. But it was interesting to hear him
ralk that way. It was articulate. I don’t think much is articulate in
the world anymore.

And I'm saying this all in retrospect. I didn’t think it when I
was ten. I was just trying to get through life one day ata time when
I was ten. (7o Spike.) And I didn’t have a life ahead of me where 1
was going to be almost cast in Entourage 2. But I guess you're having
a good life, and I had foolish one.

Tell me, do they have any older characters on Entourage 22 Do
they need someone in their late 50s, who has had a useless life and
is looking back feeling bicter? Might I audition for that part? Could
you check? (Masha is worried about Vanya. She crosses to bim.)
MASHA. Vanya, dacling, you seem overwrought, and you're talking

way more than usual. Do you not want to go lie down somewhere?




VANYA. ] have the remainder of my life to nap. I'm notdone yer.

WE LICKED POSTAGE STAMPS! We. didn’t.

Have you heard of World War II?.

We played Sérabble and - Monopoly We didmt play video
kﬂl-‘;pohceman and ke

games; in some virtual reality; where we wot
prostitutes as if that was some sort of en rté.lnmen
‘The popular entertinment wasn't sc

sometimes corny; but sincere: “We all saw the movie Davy Crackett

and wore coonskincaps.:

That-'may not sotnd ‘sang;: wea.rmg those: caps, butit was very;' -
ohdanty abour it, unlike

innocent: And'wi tzll didit; there was
being alone in your room killing prostitutes in a video: game,

We followed  The Advensures' of Ozzie and. Harriet, Which
starred the real life Ozzie and Harriet Nelson. ™

‘But Adventures was a strange word for the show because it was
extremely uneventhul, ‘They did chings Ilke make popcorn in the
kitchen: Or ... look fo'_= missing. socks, -

In retrospect they seemed medicated. '

It was a stupid show, but it: was calming. You d1dnt fcel it was
stirring people up and crcatmg - serial killers.

Pm sorry I'm'g ettlng off the point. But miy.point is the *50s.
were idiotic butl miss patts of them. When T was thirteen I saw
Galdﬁnger with Sean Connery as James Bond; and T didn’t get the
meaning of the character name of ¢ Pussy Galore.” Went right over
my head: Nowadays; three—year-olds get the joke, They can barely
walk and they'know what Pussy Galore means.

“The weather is: changmg, the culture s’ very Well‘d I'm not a-
conservative; bul;I do miss thmgs in the past.

I 'Love Lucy was' pretty wonderful. And the whole country

watched it."We saw Davy Crockert; And The Mickey Mouse Show.
Boys just past puberty would fixate on Anneree Funicello.

We ‘dide’t: identify with réck stars;”we identified with
Mouseketesrs. Annette, Darlene lelesple, Cubby O’Brien.

My favorite was Tommy Kitk who was one of the Hardy Boys
on the Mickey Mouse show: Later he starred in Disney's Old Yeller,
about.4 boy*and his dog His father was fighting in the Civil War,

but Tommy was the one who tdok the responisibility for being the
grown-up. Not hlS rnod1er or younger brother.

, / 't have answ'ermg'_.=
" machines. You had to call people back: (Masha moves away,) We
ate Spam,. just like the soldiers in World War I did. (7o szke )

.--And initially | he didn’t want the dog, but then he bonded with
it. And ar the end of the film Old Yel_lerjgets' -abies and:foars at
the mouth, and poor Tommy Kirk has to shoot his dog, crying his'
eyes out as he does so.

It was a traumatic moment in our national past. A shared
one.

_ Iwondered What happened to; Tommy Kirk; and I did a Google
scarch and [ learned that sometime:after he was in Son of Flubber,
Walt Disney found out. that Tommy erk was gay and he fired him.
He dropped his ¢ontract. :

Meanwhile Tab Hunter was gay too, but HIS studm JU.SI: SAW 0.
it that-he went on pretend dates with starlets, They didr’t fire Tab
Hunter. They starred him in- movies. opposite Sophia Loren, for
God’s sake. Tomamy Kirk on the other hand was mistreated, and T
TAKE IT PERSONALLY. As I expect he doestoo..

He stopped making movies.. He took drugs for:a period. And
then later he got better and became a minister, And now he runs 2
rug cleaning business. I guess hé’s alright.

But he’s had to go through the same changes I have — no
more licking of postage stamps, no-more typewriters or lecters, no
more shared national TV shows like' Ozzie and Harriet, which even -
though it was boring still iv-was a SHARED MEMORY BETWEEN
US. There are no shared memories anymore.

Now; now there’s Twitter and email and Facebook and cable f
and satellite, and the movies and TV shows are all worthless, and %

we don’t even watch the same worthless. things together, it’s all
separate. And our lives are ... disconnected. o

And you come in here: and say you almost had a part on Entou- .
rage 2 as if thar’s an achievement of some kind. And T don't know
what you're talking abour. T'm worried about the future. I miss the
past. 'don’t want to talk anymore. I'm going to go sit in the other
room. I dor’t know why I exploded. Sorry. (Exits.)
SPIKE. Wow, what’s up with him? That was a major flip out,
SONTA. T think I better-go after him. °
NINA. Can I come? (Sonia and Nina exit after Vanya.)
SPIKE. Youcome from a crazy family.
MASHA. You come from a family who taught you no manners.
Why did you find it necessary fo text during Vanya’s play?
SPIKE Well he didn’t have 1o go nuts about it.
MASHA. (Takes his phone out of his hand,) What were you texting
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for God’s sake? (Reads.) “I'll meet you at the airport 8 a.m. Tuesday.

Love you.”

SPIKE. It's my cousin. I'm bringing her to the airport.

MASHA. How thoughtful. And usually you're never thoughtful. I
recognize the screen name you're writing to. HootiePie at gmail.com.

CASSANDRA. Beware of Hootie Pie.

MASHA. I didn realize Hootie Pie was your cousin.

SPIKE. She’s not. Hootie Picand I ... are'in love.

MASHA. In love? With my personal assistant?

CASSANDRA. And Hootie Pie shall be called Spawn of the Devil.
SPIKE. Does she have to stay here?

MASHA. Suddenly I like her.

CASSANDRA. Thank you. Suddenly I like you.

SPIKE. Alright then, On Tuesday morning Hootie and I will be
flying to Aruba for two weeks. And then were renting an apartment
together. I was going to tell you on Monday.

MASHA. Well you've told me today. Cassandra, please call a taxi
for Spike. I want him to get on an uncomfortable bus and go back
to New York and be our of my life.

SPIKE. I+was gonna tell you. I didn’t want to ruin your weekend.
MASHA. Well that’s just so thoughtful of you, thank you. And
how good to know how loyal and helpful Hootie/Spawn of the
Devil has been. Was she ever going to tell me she was quitting?
SPIKE. She was going to send you an email.

MASHA. An email. How classy.

SPIKE. She was afraid to tell you in person.

MASHA. You know, she doesn’t need to be. I find myself feeling
sudden and enormous relief about having you out of my life, and
Hootie Pie too. (Noticing Cassandra is still heve.) Cassandra, did
you call the taxi?

CASSANDRA. We don't have a taxi in town.
MASHA. Well ... can you solve it?

CASSANDRA. I can drive him myself,
MASHA. Good. I'm liking you more and more.

CASSANDRA. And vice versa. Ms. Hardwicke, I want to apologize
for something.
MASHA. Whar?

CASSANDRA., (Pause.) I don’t want to say, but I just want to
apologize.
MASHA. I appreciate it. Thank you very much. (Twurus back to

Spike.) Goodbye, Spike. It was fun, sort of, have a good life, I've
been a fool, so long. Now please go get your things and go with
Cassandra and be banished to a bus.

SPIKE. I'm sorry if I hurt you.

MASHA. P'm sorry if you hurt me too. But you may not have. I
notice my headache is gone.

SPIKE. May I kiss you?

MASHA. No.

SPIKE. ... May I shake hands?

MASHA. Yes. (They shake hands.)} 1 wish you success.

SPIKE. Thank you. (Spike exits up to the bedroom.)
CASSANDRA. (Said simply, marveling in retrospect how correct her
warning has been.) Beware of Hootie Pic.

MASHA. Indeed. (Phone rings. Masha picks up. Inro the phone.)
Hello? Who? Oh, Agnes. (Whispers to Cassandra.) It's that woman
about the house. (Back to the phone.) YOU GOT THE WRONG
NUMBER, DON’T CALL HERE AGAIN! (Hangs up.)
CASSANDRA. That's exactly what [ said earlier today.

MASHA. We are clearly sharing some psychic connection. And
1 welcome it. (Calls offitage.) Vanya, Sonia! Come in here pleasel
(Vanya and Sonia enter, followed by Nina.)

MASHA. T am not selling the house. Hootie Pie is a manipulator
and 2 liar, and she was wrong about the Snow White costume, and
clearly all her other suggestions are wrong too. So in no way will T
consider the suggestion she made that I sell the house.

SONIA. What happened?

MASHA. Cassandra is driving Spike to the bus, he’s out of my life,
he’s running off with Hootie Pie.

SONIA. Oh. I'm sorry.

MASHA. Dor’t be. I'm feeling very good ... except for the fact I
have such very bad taste in men. And I don’t know why [ wanted o
sell the house. Oh; T have less money than I used to. And I was going
to turn down this film where they want me to play a grandmother,
which I am not anxious to do. But I think I'lt take it for the money.
It would pay the mortgage for like a year. You know, I don't know
why I didn’t think this earlier, but I don’t have a husband, I dent
have children ... but the roots I do have are here, aren' they? With
you two. (Vanya and Sonia give Masha a bug. She hugs back. They

bold it for a bit, then separate.)
CASSANDRA. Uh-ch. Lover boy’s coming down the stairs. (Spike




commes down the stairs, FHe looks good, is catrying a-small overnight bag. .
 Boeryone is kind of uncomfortable. Spike does not.seem uncomfortable.)

SPIKE. (Friendly, nice; as if nathing’s bappened.) Thank you all for

a lovely weekend. I enjoyed mecting all of you:

everyone else, m:zkmga“zs/aecngyor what face) .
VANYA. T'm sorry‘about my tirade. I didnt mean to go ballistic.
to.get things out. Thank you,

SONIA.  Yes, it was lovely. We all h_gd;g.gjx_feat__p‘i_n'_lg...._(.S'./ae.__l.c.wés. at

Masha, it was great’g tring to know.you,

MASHA. Yes, lovely to meetyou. Y(')u-must'serl& me p.hotc;s_.dfyou
and Hootie Pie-cavorting in Aruba. ’ S
SPIKE. Really? .. '

MASHA, Yes: Ill putthem oﬁ_ the feﬁigératof:vﬁth all the coﬁpons. :

SPIKE. - So long, Niria,
NINA. Goodbye, Spike, . . .
‘CASSANDRA. Come on, Spike-y: Let’s head'to-the bus.
SPIKE. " (Suré.of himself and. proclaiming bis name;) Spike! (Spike
gives 4 wave to them, and exits with Cassandra, A brief bit of silence.)
MASHA. IthinkTneed to take a walk by the pond and digest the
entirety of the last fifteen minutes. And maybe the last fifteen years.
I think I mostly feel happy, but I can’t figure out why. Oh, and
Vanya — I LOVED your play, althcugh you did upstage it with
your harangue at Spike, which I also loved.
VANYA. Oh, thanks. And: Nina was very good.
MASHA. Yes, she was, . _
NINA. Oh thank you. Was I? I know I stood up straight and spoke
loudly; but wasn't sure I entirely inhabited being a molecule.
MASHA. - Oh, ‘writers ask you to play such difficule things. T
thought you were very.good as a.molecule, rather ethereal, which I
-always had - hoped moleciles would be:
NINA. Really? How wonderful.
MASHA, Now lét me go. take my wallk and evaluate my life. (Exits
to the grass, and the pond.) _
VANYA. You know, Sonia — we've got to'get jobs. We can't expect
her to keep sending us a monthly stipend, when we just sit home
doing nothing. How much is minimum wage, does anyone know?
NINA: T'think it’s seven dollars and some change.
SONIA. Wiork. Really? Who wotld ever hire us?
VANYA. That unfortunarely is a good question.
NINA. T'saw a help wanted sign ar CVS Pharmacy.

SONIA. No,

God I'd preferdeach. . .~
I'm sorty, I thought you wantedajob.. .o -
‘Vanya thought I should have'a job. I'think I'should. .
havea cocktail. e
VANYA, Well, we'll have to keep talking abour it. There may be

SONIA. Oh

_ things we can'do ... -

SONIA. Oh I'm sure theyll pay us fifteen cents.
VANYA:  Sonia, you'e right, itll be really difficuls and maybe awful.

- But if Masha has'the gené_;g_s_i:y;;q' cc;'nﬁnﬁé.. paying for this hotise; we

have to eatn something to contribute to-our living expenses.. .-
SONIA. Oh dear. Well maybe I'll marry Joe and he'll end up being
really wealthy: :
VANYA. What? Who? o N
SONIA, I gota phone call. Someone from the party. Aslfcd me.
to dinner. His name is Joe. Of cousse, it’s just dinner ... I'm sure
hée won't like me, but if he does like me, oh I'd so prefer that to
CVS Pharmacy.
VANYA. Well that’s great-thar someone called you.
‘SONIA. 1know. I nevér meet anyone, I dont think I've been to a
party in twenty yeass. It’s encouraging but of couse 1 mustn't get
my hopes up. o _
NINA. You must always get your hopes up.
SONIA. Really? That sounds wise but scary. _
NINA. I have so loved meetingyou both. Dear Sonia, dear Uncle
Vanya. I am going to come out to visit my aunt and uncle more
often, so T-can see you both. (Nina hugs them both, exits.)
VANYA. She’s very sweet. I like her. .
SONIA. Yes, she is nice. Although I can only stand a lieele bit of
people wondering how to play a molecule. . o
VANYA. Oh look, she forgot her music playing thing, (Picks it up,
miisic starts ta;pldy.).o_h [ turned it on. How do you turn it of? (7he
music is the Beatles” “Here Comes the Sun.”)
SONIA. Dot turn.it off. It's nice. The Beatles. .
VANYA. Nina has such surprising taste. Foreign movies, the Beatles.
She‘may be living in a time warp. (Masha reenters.) .
“MASHA. I'm back. My dark night of the soul was very bricf, and
I got lonely. What are you two doing?
SONIA. We're listening to music.
VANYA. Nina left her music thing.
MASHA. Oh, the Beatles, nice.




SONIA. Ler’s sit and wait for the blue heron to come.

VANYA. It usually comes in the morning.

SONIA. [ think ir'll come late afternoon today. To celebrate.
VANYA. Well we can hope.

SONIA. Always hope.

VANYA. And if it doesn’t come this afternoon, I'm almost positive
it'll be back in the morning. (Skght pause.)

MASHA. What a day. “Oh, Olga, let’s g6 to Moscow.”

SONIA. I don't want to go to Moscow. (Pause.) 1 like it here. (They all
three stare out the window. Their bodies start ro move, idiosyncratically
but in rhythm, with the music. Lights dim.)

End of Play

PROPERTY LIST

2 cups of coffee
Dustbuster

Large garment bag
Shepherd’s crook
Small card

Pen

Pot

Meral serving spoon
Box

Teapot

3 cups and 3 saucers
Doll that looks like Snow White
Pins

Mardi Gras-like stick with screamers
Bag

Bags of groceries
Phone

Pieces of paper
MP3 player

Cell phone
Overnight bag

SOUND EFFECTS

Car pulling up
Doorbell

Phone ringing
Mysterious music
Text message sound




